ae 
AND CET ANT ING 
Y WANT 


[THIS MAGIC. IS 


y 


IN_EACT 
AFRAID I’M 
BE SICi 


Tu 
GONNA 
K} 


QH-H--- I_WISH 
T HADN'T BATEN 
ALL THAT 
STUFF! 


F' GOSH SAKES! 1] 
SOMEP"N’S WRONG 


JUST HUNGER, NO DOUBT! REMEMBER, 
THOU HAST EATEN NOTHING 


WITH ME- 
I FEEL '! 


STRANGE PERSONS, THO: 
ToS) Ben meren eoe 
OF THE LAMP HATH 

BEGUN BY ORDER- 
ING OD--— 


[7 THE IDEA! TALKING 
ABOUT BOILING 
PEOPLE IN OIL! 


WAY, THAT == I'S. 
AWFUL! 
STILL, 
THERE BE PERSONS 
WHO SHOULD BE 
BOILED _IN OIL! 
WHAT'S THE USE OF, 
A MAGIC LAMP IF—-?, 


IT’S FOR GOOD 
THINGS, LIKE=- 


WELL- LET 
OVER wus 
ROOM! 


MORTALS ARE SO. 
SLOW TO THINK OF 
THE REALL 


COULD DO FOR 
THEMSELVES! 


[FOR INSTANCELY- 
~= THOU PAYEST 
MONTHLY. 
TRIBUTE TO 
SOME LANDLORD 
FOR THIS WOODEN 
TENT? sa 


HAND DOUBTLESS 

SOME FINANCE . HRost ao SE 
PERSONS EXACT 
TRIBUTE FOR 


THE CAMEL. 
THOU RIDEST? 


YEH, THEY DO-- 

IN A'WAY! BUT, 

WHERE’S THE 
MAGIC. 


COME 
ING 


KA-HUK/ 
KA-HAWE/ 


VERILY, MASTER- 
-- THOU CALLEST 
FOR THE 
STRANGEST 
THINGS | 
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HAVE THIS ROOM 
TIDY AND CLEAN AS 


ptoks 


A WHISTLE ~-— HAST FORGOT ETERAL, BRING 
MAKE. IT LIKE eS Re Mt 
NEW! LIKE NEW=-- AND 
THE VARNISH 
NOT DRY 


YETS 


FP DEEPLY REGRETFUL, 
O/MASTER, THAT THY 
UNWORTHY SLAVE. 
HATH BLUNDERED! 


I'VE GOT AN IDEA 
FOR SOME FUN! 
TLL PULL SOME 
TRICKS ON 
PLUTO! 


LET_PLUTO ] F WHAT DASTARDLY 
APPEAR, CREATURE DARETH }8.x. 
HT IN CALL UPON 
RIGHT IN THIS Ach ut = 
ROOM! LORD OF THE 
UNDERWORLD!Z 


Qi, THATS Aue toe 
NOT ¥ rr ls 


MAGIC. 
KY 
NESS! 


IV’S-- IT MUST VERY TIRING, THESE QUICK CHANGES, 
BE S-SOME MASTER! WOULDST aie 
MISTAKE | MAK aes 
YOU SHOULD BE = 
---P-PLUTO'S 


A BOG! 


(outa 
FOR IT! 
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WHAT’S TH’ IDEA-~ 
= recat eae INTO 


WASN'T THROUGH 
YET! 


GENIE AP. 


SHUCKS! T FORGOT 
YHAFTA RUB IT! 
ALI-GA-ZAM, 
ALI-KA-BOOBLA 

s-- LET THE 
PEAR! 


INK--ALL TH! SWE! WELL, IT WAS FUN 
WHILE _!T 


MAYBE LT DREAMED CAN'T DO ANY HARM 
IT ALL AND THE TO TR, AGAIN | 
LAMP NEVER ALI-GA-ZAM , 
WAS MAGIC! 


AT THY 
SERVICES, 
O MASTER! — 
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GOSH DARN! 
I'VE LOST 


Leb 
MY MAGIC! 


HOW COME Y’ POPPED: 
RIGHT OUT THIS MORNIN’ 
AS SOON AS I RUBBED. 

‘ THE _LAMi 


YEH, BUT CALLED Y 
LAST NIGHT. AND ULDN'T 
GET A.PREP 


, GOSH--= IF Y’ ONLY RK FOUR. 
BR ‘MIGHT QUIT, Sit When bf NEES SS as 
MOST --MAYBE. 


A 
OBA MiRaSt 


MAE MYSELF 
INVISIBLE ~~~ 


WIEH. WOULD Be GHENTED! 
SNC AS POR 2 


INSTANCE--- FS 


T WISHI WAS 

DRESSED AND 

PON Ss 
STILL BE ? 
HONORED! : AABEES 


YEH? WELL, THEN, 

GET BACK IN 

THERE, RIGHT 
NOW! 


EET T DONT TAKE A 
Laer fi) 
FY KS { DOPED 


Wart Dives 
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YEH, THIS [S GONNA 
IVE_ME A CHANCE TO 
IRPRISE PEOPLE. 

ITH SOME REALLY 
FANCY 
EYE-OPENERS! 


THE 
DISCOVERY 
THAT THE 
GENIE CAN 
GRANT WISHES 
WITHOUT 
COMING OUT 
OF THE LAMP, 
MICKEY FEELS 
POSSESSED 
OF VAST NEW 
POSSIBILITIES! 


LOOK AT THE SWELL 
BREAKFAST I JUST | 
HAD -- WITHOUT SO MUCH 
AS HAVIN’ TO 
FRIZZLE AN EGG! 


OF PEOPLE --~ 


===I CAN TURN THERE YOU ARE, LADI 
THIS RUG INTO A REAL ROSES-- OUC! 
ROSE _BUSH-- JUST WITH GENUIN! 
LIKE THAT! TH 


IES-~ 


BEES! IY, THERE’S NO LIMIT-- HEY, 
IT FAS, MR. BEE ---TO 
MY POWER: 


AND~-- WOW™-"- ABSOLUTELY 
ND. ABSO! AUTHENTIC 


(NOW, LET'S HAV! 
ACENARY BIRD 
-- PRESTO! 


T...-. 


TO DEATH 

WITH THE 
SEEMINGLY 
UNLIMITED 
MAGIC OF 


THE LAMP, 
MICKEY 
GAILY CALLS 
UP ONE THING 


AFTER 
ANOTHER! 


==-MAKE IT A 
BO WHOLE FLOCK 0’, 
CANARIES! 
‘ATTABOY! 
yy, 


OVER HERE, 
HAVE } 


AND THERE -~ ) 
A MARBLE 


—— 


NOW--~LET IT PLAY MUSIC! 
YVIPPEE!! 
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IF THOULT PAT N_ME, 
M R 


TER —-ALL THIS. 


ORDINARY _TRASH= 


-- I FAIL TO SEE 
REASON--: 


OH=--IT’S THE 'PHONE ! 
HEH-HEH! I SORTA 
FORGOT WE HAD SUCH 
COMMONPLACE 
THINGS! 


WHAT'S O} 
MIND 


LISTEN, MICKEY 
here 

GORGEOUS 

FOOTSTOOL--- 


LAMP, MICKEY 
IS SUDDENLY 
BROUGHT 
DOWN TO 
EARTH BY A 
‘PHONE CALL! 


~~" HONESTLY, MICKEY, 
T.WISH YOU COULD SEE 
THIS ANTIQUE! WHY 
DON’ net COME 
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OH, HELLO, MINNIE ( 
ak 


===THIS PIECE IS SO 
EXCEPTIONAL, I JUST 
WISH YOU WERE HERE. 
TO SEE IT! 


RIGHT NOW, MINNIE@ 


YES, IF YOU 
REN’ 
DOING ~~~ !!7 


NOW, MICKEY! YOU 
CAN'T BE AT YOUR 
HOUSE ONE MINUTE 
AND HERE THE NEXT 


-- AS IF YOU HAD 


A MAGIC _LAMP, 
, YOU KNOW! 


BUT S'POSNT BI 
HAVE Bie 


MICKEY MOUSE! TAKE 
UT 


HONEST, MINNIE, THIS IS NOW, MICKEY, YOU J HUHZ WHAT Bs WHY, THAT. 
A MAGIC LAMP! ( KNOW I HATE, eens SN ONE THERE---)!% 
mm NO KIDDIN' GARLOR TRICKS! MM-MUMBLE MINNIEZ Or- ba 
Arr | --M-MBLE---! MERCY!) 


IT LOOKS ANTI q 
Aree ANTIQUE AND TAKE 


YOU'RE NOT FUNNY f 
HAT REPTILE 
yOu 


OF ALL THINGS! BRINGING GIVE 'EM WHAT THEY ASK 


WHADDYA \| [OH, OF COURSE! SO IS) [/OH-- YOU AND 
MEAN-- 


A NASTY OLD TURTLE INTO PULLING RABBITS OUT YOUR OLD LAMP! FOR, T ALWAYS SAY! 
MY HOUSE, JUST FOR A TRICKE OF A HAT AND Alle FOR MY_PART = 
SILLY TRICK! )/( DIDN'T_T JAAS RIND OF CO NOW, THAT'S ENOUGH! 
CHANGE IT NONSENSE ~~~ YOU'RE CARRYING YOUR 
BACK TO A OLD TRICKS ENTIRELY 
FOOTSTOOL_AGAINZ ‘TOO FAR! 


BUT, I TELLY’, 
THIS |S DIFFERENT! 
i’S THE 


DOESN'T THAT PROVE 
T’s REAL 
MAGIC 


OTHE IDEA! SHOWING OFF * 
YOUR CIRCUS TRICKS IN MV 
HOUSE! TURTLES AND SEALS 
ALL OVER THE ROOM ---! 


OH-H-~ L KNEW IT! you 
CLUMSY, BUNGLING LITTLE 
WRETCH - -- YOU'VE DESTROYED 

FOREVER MY PRICELESS 

VASE! OH-H --I'M 
SPEECHLESS!! 


NO.T DON'T AND I NEVER 
WILL! IT’S cre SOME OF YOUR 
HOCUS-POCUS' = 


WILL Y' BILIEVE ME 
IF I SUSPEND THIS 
OLD CROCK UP. 

IN THE AIRZ 


WHY ALL THE FUSSZ 
NOTHIN'S HAPPENED TO. 
YOUR VASE! 


BUT I MADE 'EM VANISH , 
DIDN'T I? DON'T Y’ BELIEVE, 
NOW, L'VE GOT HONEST - 
TO-GOSH MAGICZ 
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SILLY-- 


CERTAINLY NOT! 


o Na AR 
aay ah at Beer! 
THEN =<, 


THE GENIE OUT! 
ALI-GA-ZAM--~ 


MICKEY 


DO_YOU 
FEEL ALL RIGHT? 
DOES YOUR HEAD HURT 
OR ANYTHING? 


“GEN 
Ra ! 


WHO IS THIS 
‘EMA! 2) 


[f QuIgK--- 
SHE’S 
FAINTED! 
WATER! 


“( MADE. Ir RAIN! 
“S; QUICK --AN 


UMBRELLA 
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P IN, MASTER-- \7 SORRY, MINNIE --> T SHOULDA 
Sees /G se 
Ui a Say DON'T SAY 
THOU TURNES WORD Hee HE LAST STRAWS 
LEAVE MY HOUSE INSTANTLY 
=- AND TAKE YOUR: 


R.. 


MINNIE ! 
A REAL 
SHOWER OF 
RAIN INSIDE 
HER LIVING- 
ROOM IS THE 
LAST STRAW! 


10-30 


THAT'S ENOUGH! GET OUT=~ 
AND STAY OUT! T'LL NEVER 
SPEAK TO YOU AGAIN! 


ALL RIGHT ~~ 
YOU'LL BE SORRY! 

I COULDA DONE BIG 
THINGS FOR Y'! 


THERE Y ARE, MINNIE -—— 
GOOD AS NEW! 


NOTHING BUT A 
TRICK NOW, GO! 


BOY! WHEN MINNIE 
WANTS TO BE 
STUBBORN, Y!MIGHT 
AS WELL GIVE UP! 

—— 


‘(CA VERY UNPLEASANT 
FEMALE! IF I 
|) MiGHT-SuGGEST 


= BOILING 
“\ IN OIL---# 


_ 


WHE DSINGUSRED gE BOOP 
ICKEY! TEE-HEE --— 
Mr ee £ oon Fain VE HAD 
THE HONOR Oi 
MEETING THE 
GENTLEMAN - 


OHH 
=M 


HAHHH- 
IERCY- 


GUESS YOU BETTER 
DISAPPEAR ‘TIL IT 
REVIVE a IT LOOKS 


Te SHOCK 


IS TOO 
MUCH FOR 
CLARABELLE! 
AFTER ALL, A 
GIRL_HARDLY 
EXPECTS 
TO MEET A 
SOLID HUMAN 
BEING JUST 


LAMP! SUCH 
THINGS 
CAN'T BE! 


FOu'RE ALL RIGHT BuT--BuT IM YHAD QUITE A FALL--- GUESS IT 
NOW, CLARABELLE- )/ SURE --I SAW JARRED YOUR HEAD A LITTLE! 
-- COMIN’ SOME CREATURE q 
== COMING THAT MUST HAVE 


BEEN ITS LAN? 


THE WITS OUT 
OF A BODY! 


SHE'S GONE NOW 
CAN EAR 


‘OH, BOY--HERE COMES } 
WONDER HOW 
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HIYA, MICKEY, OL’ 


OL’ SON! 


GAWRSH--- HOPE Y’ 
AIN'T SORE CAUSE L 
LAFFED! YUH 

SEE, T NEVER 
KNOWED 


NO PLAGE TO 
PUT THUH 
CORN-PLASTERS! 
WELL, 'SCUSE ME 
GOTTER 


OT TE! 
BE GOIN’! 


REZ a 


QF Keven 


AH! WELL. 
‘SPOKEN, 
MASTER! 


iy 
SOMETHIN’ FOR , \(¥. 
EVERYBODY! )\X 


FIRST, I'LL GO GET MY CAR--- HEY, 
AM I TALK- 
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(OL) TALKEST OF DOING NOBLE DEEDS 


BLS BY SE OW MORTALS? I COULD MAKE A CIRCUS-- BUT 


LY DO ABOUT THIRTY 
THAT'S. MOSTLY, FOR. KIDS?! 


YS!IS THAT BIG 


> ENUFF 
mS cant MARKET“E NO, RE? 
THINK WHAT TODO )| [yPETPARS OF NG N\__ THAT'D MAKE 
THAT'LL HELP THE OTHER 


UNPLEASANT 
PERSONS ---2 


EV'RYBODY! MARKETS REALLY Bi 
go BROKE! ‘AND: Bi ° 


BUT, OFFICER--YOU CANT ) SSMACKIN AS] [7 YOU MUST BE MISTAKEN, GOOD-BYE, OFFICER! DONT WORRY- 
GIVE MEA TICKET OFFICER! ASA MATTER ul @ ==-T WON'T TELL. ANYONE, 
IT ANY CART | R iE APPLE ° ABO! 


HAS SOLD LOOK HERE, 
ACL ie YOU! WHAT 


WARES ! 


HELLO, SONNY ! COULD WE HAVE 

SAY, HOW'D Y’ LIKE POIPLE, PETUNIAS 

TO LIVE IN A NICE IN D! YARD -- AN! 
TAGE —~ ANARY 


BOIDSZ 


TROUAEARERS ce pa: IA 
As 


We 


MICKEY IS 


OUT TO USE 
THE LAMP FOR 
SOMETHING 


BIG AND 
BENEFICIAL! 
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PARDON, MASTER, EVEN SO! 
BUT THE RABBLE WHAT MATTER 
COMETH, BRINGING TO_ SUCH 

HI Care's DOLTS? 


PTRY OFF, CRACKPOT 
YUH Re 


BOY! WONT THEY BE TICKLED TO HAVE ALL THIS--- THINK 1 iN’ FI 7 JUMPIN’ JUPITER!! 
ABSOLUTELY RENT FREE ! THE SHORT EGF Ove ai. Set ¢ IT AIN'T A STORM ws 
THE DUMI NE! 
= 


ul E 
DOGS ACHE LIKE A STORM 
WAS BREWIN'! 


‘A. ENTHUSED 


OVER HIS PLAN 
TO HOUSE THE 
POOR INA 
MODEL VILLAGE, 
MICKEY, LATE 
AT NIGHT, 
PREPARES TO 
TRANSFORM 
THE CITY DUMP! 


= 


WHOOSH! I NIVER SEEN A y WELL_DONE, O MASTER! wiSHEST he = yy WOw-211'S AN 
WIND LIKE THAT! CARRIED. THOU THE DWELLINGS NEXT LEVE KY ie EARTHQUAKE: 
OFF THE JUNK ae WAIT! IT WON'T DOTO H 4 
CLEAN'S A p. oa SET HOUSES ON ALL 


7 si WHISTLE ! ¥ THOSE BUMPS AND 
|O MAKE WAY - LES! ; 


FOR HIS MODEL 
VILLAGE, 
MICKEY ORDERS 
ALL THE 
RUBBISH OFF 
THE CITY DUMP, 
A LONE 
MINION OF THE 
LAW HAS BEEN 
A FRIGHTENED 
WITNESS TO 
THE SCENE! 
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THE MIDST OF THE FERS TRECTION WORK IS 

ae NE_VERY ASTOUNDED COP. WORKS | 

Moree 
AND THE 


GREATEST 
MIRACLE 
MICKEY HAS 
EVER TRIED 
IS UNDER 
WAY~---A 
MODEL VILLAGE, | 
RENT FREE, 
TO HOUSE 
THE SLUM- 
DWELLERS! 


ars wow 2 yt fod WELL, THEN --— 
THIS WAS TH OF W'RE THE WHERE'S YER 
AND IT AIN' an BI pu : i spears BIRDS THAT G 

TO Boe FAST! 5 PULLED 


\3 
ACCORDIN’ TO LAW, 
THAT’S WHAT! 


A PINE HOW D'YE DO! BUILDIN' % <7 NO PERMIT! so. ye Cer AN 7 OF COURSE NOT! I SUPPOSE T STILL SAY WE SHOULDST. 
HOUSES WITHOUT A PERMIT --~ : y ARMY O’ WORKMEN YE JIST WAVED A MAGIC HAVE BOILED HIM IN 
AND ON THE CITY ey uP BUILDS "N THE ? STICK AND SAID “PRESTO- 2 ! 
= DUMP, TOO! MIDDLE O' THE NIGHT! THOUGHT --LET LITTLE HOuEES 
WE'D NIVER NOTICE IT, DID YE 2 
c BUT, OFFICER! 


EPP THIS VILLAGE 
24 |S FOR THE 
POOR! Na 
TO El 


SLUMS! 


/ Y' DON'T 
UNDERSTAND! 
TO BEGIN ¢ 


11S f % : 4 ae (Ware Dne> 
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I'VE HAD HA 
ALL OVER THE SLU! 


JRRESTED FOR 
“CONSTRUCTING” 
HIS MODEL 
VILLAGE WITHOUT 
A BUILDING 
PERMIT, MICKEY, 
NEVERTHELESS, 
GOES AHEAD 
WITH HIS PLANS 
NEXT MORNING, 


IARK MY WORDS, TONY, 
THERE’ CATCH IN IT 
WHERE 


RM... Is 


AMAZED TO 
FIND THAT 
NONE OF THE 
TENEMENT 
FAMILIES. 
HAS MOVED 
INTO _HIS RENT- 
FREE VILLAGE! 
HE SCURRIES 
AROUND, 
LISTENING 
TO THEIR 
COMMENTS. 


IDBILLS APPEAR 


IM 
DISTRICT! WISH I COULD 
SEE THE 


3 WITH 
PLEASURE! 
- 


WELL, MISTER ~-- DOES: 
It SOUND GOOD 
TOY? 


f THE WAYT FIGGER IT, IT’S LIKE 
THI EY GET THE 


FOR NOT'IN 
YOU SAID IT, 
MA'AM! 


Py 


HERE I'VE T 
A MAGIC LAMI 
THAT CAN DO. 

ANYTHING FOR 
ANYBODY: 
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Lf ALL THOSE SWELL 
HOMES . BUT 


NOBODY'LL LIVE IN 
'EM BECAUSE THEY'RE 


MY OSCAR 
KNOWS A MAN 
pas ON THE 


}OOD ---HEH! LISSEN, 


iE 
NEW SUCKER GAME AN’ L 
AIN'T BITIN'! 


P \T SEEMS THERE’S ONLY 


ONE GUY WHO’S NOT 
WISE TO IT ALL- 


USE? I'VE BEEN 


MR. MOl 
WAITING FOR YOU! WHERE’S 
YOUR FAN 


xT FRIEND 
RS THI 


THAT WEARS THE 
TOWEL ON HIS. 
HEAD? 


RY TO GET FUNNY! 
RE BOTH WANTED 
AT THE CITY 
HALL, SEE? 


COTY HALL, 
MICKEY IS 
CONFRONTED 
BY THE 
MAYOR AND 
AN IRATE 
COMMITTEE OF 
INVESTIGATION 


Q 


2) 


YOU HAD A PARTNER IN THIS 
S\CONSTRUCTION DEAL SIR! 
WHERE IS HE? 


AHEM-- DO. 
YOU REALIZE THE 
GRAVITY OF _THIS 
MEETING? T FAIL 

TO SEE ANY 
HUMOR IN CRAWLING 

OUT FROM UNDER 
DESKS! 


Ae 


LOOK! WHAT ARE 

WE HERE FOR, 
ANYWAY 4 I ADMIT 

WE MADE AN OLD DUMP 

INTO FREE HOMES FOR, 

THE POOR! 


\S THAT A CRIMES 


[THIS IS A SERIOUS THING --- BUILDING ON ) 
CITY LAND ~== AND LEAVING US 
NO PLACE 


U 

OFFICIAL 
RUBBISH — 

WHY, TS AWFUL! 


COME, SIR=-WE’RE_ MEN 


}/ OF THE WORLD! LET'S LAY 


oY _IN 
Ou«vs BACK OF THIS DEAL? 
FREE VILLAGE , PR 
FOR THE POOR | i / 
SEEMS TO HAVE 
BACKFIRED INTO 
A HORNETS 
NEST! THE 
INVESTIGATING 
COMMITTEE 
REFUSES 
TO BELIEVE 
AT ALL IN 
HIS GOOD 
INTENTIONS! 


FURTHERMO! 
THAT N¥ 


RE, IT 1S FOUND 

iO LOCAL LABOR 

WAS EMPLOYED ON THIS. 
PROJECT! WHAT HAVE 


YOU TO SAY TO THIS? 


VY" ENOUGH OF THIS FARCE! 
A PROJECT COSTING 
MILLIONS, BUT NO ONE 

ROFITS BY IT! 
WHY, IT’S RIDIC -— IT’S 
PREPOS irs 


pION'T a 
EMPLOY 


I GIVE UP! I'M SORRY T STARTED 
THE WHOLE THING! NOW, 
WHAT DO Y! bales ME TO 
‘AK! AT LAST, ow 
WE'RE GETTING 
SOMEWHERE ! 
JUST LET ME 
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WELL, MR. MAYOR, WHAT DON’ =~ AND HAVE VIOLATED 


a ee oul 
SHOULD DEAL 


M-—- 
OF THE FACT ea Age 


(A Prry TO HAVE. 
VANISHED THAT 
OBE VILLAGE! 


BETTER rs, RYBBisH 
See & 


YEH, AND FOR ALL 


RuSIgS ' I ACCOMPLISHED, T 


[7 Y’ MEAN, IFT HAD THE 

ela 
= 

ELE THERE? 


INDEEDLY SO! THEY ARE 

NOT IGNORANT AND 

SUPERSTITIOUS LIKE 
MORTA\ 


YESTERDAY? 


BUT, ALAS. 

re PLE HATH Tl ahiy 
TROUBLES" WHY. 

WHEN TI WAS THERE 
YESTERDAY ---! 


PARDON-- 
LWAS GOING. 
ENIE 


BY GENII 
STANDARD 
TIME} 


216, THE MIRACLE MASTER 


Bur. TEAR ARE FONG, 


[7A 
MAGIC LAM 


Ss UsT BE 
My (OURS 


Y REST RE Ie) ‘ 5 POSSESSION 
"Ee UE : 


MOREY Wil E ANB! 


BUILDINGS! 


FAT LOTTA GOOD A 
IS} BEQPLE 
SCAREL 
LLY OR DON'T BELIEVE 
AT ALL! 
EDLY, 


INDE! 
THY WORLD HAST 


[BY THY METHOD WHAT SAY. MAST EI 
COME WITH M 
TIS AN EASY a TRI iP 


By FAST CARPET! 


GOSH! I'VE A 
NOTION o> 
MIGHT 
HAVE Somers 
THERE ! 


-~ WOULDST 


7 WELL, WHAT'S THE MATTER 
WITH YOUR PLEF WHY 
DO THEY NEED HELP? 
OH, TERS SOROS 

%, MOST WR 
MASTERt <i cane 


POOR -~ 
WITHOUT ADEQUATE 
RAIMENT? 


a 1 
YOU SEE, THEY’ SE 
THEIR HOUSES OR ALL MAGICIAN 
MEND THEIR 5 Reoe 


. GENIE 


TRIES TO 
INDUCE 
MICKEY 


TO GO TO 
“GENIELAND” 


EQUAL TO SUC! 


peoa es ARE’ Nor 
Ht 


WITH HIM 

TO WORK 
MIRACLES 
FOR THE 
BENEFIT OF THE 
INHABITANTS! 


Dy HO} {eo} 2) sHau NE WE 
THEY USE Ty } TARE IT OUTSIDE 
THEMSELVES? : i He TO 


DOST_NOT. 
KNOW HA DO 


fel 
WR RR: UNLESS. 


WILLEI A 
WES 


VERY 
SIMPLE, 
MASTER! 


EARTH? Obl--- 
THAT LITTLE 
SPHERE WHERE 

THOU LIVEST! 


ADVENTURE 
IS ON! 
TRAVELING 
BY MAGIC 


CARPET, 
MICKEY IS 

ON HIS WAY TO 
THE GENIE'S 
NATIVE LAND! 
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JUST.A MOMENT, 'TIL 
‘SEE IF THEY ARE 
HOME! 


PARDON, MASTER! 
M ie SX, : 
ICKEY j MODEL CARPET, YOU v Pa 
MAKES AN KNOW! ; Sw 
ABRUPT ; J ny Ae 
ARRIVAL IN. ? ate : q [FAK 
“GENIELAND,” aN Kem = A W177 As 


WHEN THE S — 3 aA 
MAGIC CARPET = 
SNAGS ON A = 
STEEPLE! f 5 


WELCOME THE NEW MASTER 
OF THE LAMP! HE HATH COME 

TO HELP OUR NEEDY 

FAMILIES! 


W OFTEN OH, DEAR! I SHOULD SO SORRY! YOU 
TOD You By Tae x HATS . KNOW HOW THEY 
KNOW BEFORE YOU : » LEAVE. RINGS 


EXCUSE 
MY DRESS ~ 


Ie) 
TERRIBLE -~ 
PLEASE SIT 
DOWN ---! 


RE~--1 
HEH-HEH ! 


AHEM==- THAT'S GRANDPAT 7 RANDPA, JOUVE BEEN TOLD AND) (1S CHLDISH-= YOU WON'T UKE 1 HERE=- THE 
DQUBTLESS HE'S AROUND ee AINE WAY, ToL 19 fd THAT DISAPPEARING _) & AT YOUR AGE! NEVER LET YOUHAVE ANY FUN! = 
! DOT TURN INVISIBLE : 
SOMEWHERE WE_KNOW ‘ FINDIN’ 
THAN P| START 
HE SHOULDNT BE CAN RF REE STA WHERE YOu WELL: : FAULT! 
NAMES ! 7, . 
» I 
| 
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PLEASE DONT HUMPH ' ALWAYS THAT'S THE THINK THEY KNOW IT“ EN T WAS YEAH, 

MIND GRANDPA! d as TALKIN’ LIKE T WAS fl f YOUNGER ALL, tee bo VAND KNOWS, THAT HIGH--- ‘J ts NAS BULLING 

EL COESNT WE ¢ N A CHILD 2 vy GENERATION, Ry 101 RABBITS OUT OF 
a nee IQWADAYS - -- NOTHIN’ 


TURBANS AND 
SOME HERE, are —— (0 «ES Respect Be MAGIC. : SAWING WOMEN IN 
US POOR : ue CHILDREN ‘ : J ‘: , a 
GENIES! GOT MORE 
SENSE! 


GRAMP) 
Cerne 
PSR” F 
GRAMPA’S AN OLD 
FOGY! 


CALL ME_AN OLD FOGy, 
WILL YOU? I'LL TAN 
YOUR HIDES ---! 


GRAMPA'S 
‘AN OLD FOGY- 
--GRAMPA'S 


YOU 
WHEPERSNAPPERS Y 


AIN'T SO SMART -- 
JUST WAIT-- | 


HA-HA-HA T DOES GRAMPA 
ALWAYS FALL FOR THAT ONE ! 
Re Sh 


a = 


DURN PESKY KIDS THINK THEY 
KNOW MAGIC!_NOW, IF 
YOU WANT TO SEE A 

GOOD ONE, 
WATCH THIS! 


YOU MEAN, 
THERE WAS! 
HEE-HEE-HE! 


O MEE HEE HEET AIN'T THAT A 
E! 


EACH, THOUGH? 
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GUESS YOU THOUGHT. 
THAT WAS PRETTY SLICK 
MAGIC. EH4 BUT I GOT 
MORE ---HERE 


sh 
WASN'T EVEN 
® ROPE! HEE -HEE 
-==DID THAT 
FOOL YOU! 


I TOLD YOU, GRANDPA, I WON'T )(THERE Y' GO --- 


-OHT HE'S GOING DOWN TO YOU SEE-- WHEN HE GETS 
HAVE OUR GUEST TREATIN: ME & CE SE BES CONS BONN MAD THIS WAY, HE QUITE OFTEN 
YOUR sao jRRACHCD AGA] | ANT BOTH FOLLOW GRANDPA AND TRIES TO BORN THE 
CK! ae NEVER. 4 WATCH Hin! HOUSE DOWN! 


(NOW, THEN --- "OK. WE'VE HAD NO TABACKY IT'S THIS DURN 
asp TLL HAVE M’ AFTER- IN YEARS --- THAT'S STRING 
a) S35 k ER SMOKE WHY T GET SICK! 
OMMENCING \ 


I'VE BEEN USIN’ FOR 


A SUBSTITUTE! 
HIS WORK OF 


HELPING THE 
POOR AND NEEDY, 
MICKEY. 
CONJURES UP 
THE FIRST GOOD 
DINNER THE 


GENIE FAMILY 
HAS HAD IN 
YEARS! 

AND ARE 
THEY HAPPY! 
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OH, I FEEL AWFUL! My GOUT! OUCH=-=1'M [7 I SHOULD 'A 
THAT DINNER CRIPPLED FOR LIFE! 
fe RILEING 


oF ---THANK YOU SO 
KNOWN BETTER, THAT! IT’S, MUCH --- 31 


BEEN AGES THE LAMP ANB HENS OTHERS 

WHEN YOU!VE 

BEEN STARVIN' a Bs SOURAVE DONE 

d LONG! 

ICKEN'S f ¢ BUT I'LL HAVE 

Y'ALL WELL 
IN A JIFFY! 

BIG BANQUET 

FOR THE 

FAITHFUL 


HIS FAMILY! 

BUT AFTER 
THE FEAST 
IS OVER---! 


IT'S THE TRUTH, 


YOU'RE STARVIN’, EX? 
T DON'T NOTICE ANY 
BIG RUSH TO BUY FOOD! 


POOR OLD Guy! --- --- THERE ISN'T 
HE_MUST BE HU ! ANY FOOD 
TO Buy! 
Mceev are 
WANDERS AWFUL ! ‘HERE --- 
STREETS OF TARE ANS SRY 
GENIELAND YOURSELF TO 
TO LEARN JUST A FEED! 
HOW POVERTY- 


BUT, MASTER-- YOU 
DON'T KNOW THI 
HARD 


IS. HE HEARS 
THE STORY OF 
A RAGGED AND 
STARVING 
BEGGAR! 


[NO FOOD, Y SAYT LOOK, ALL THE UW 
PEOPLE HERE ARE MAGICIANS --- 
TVE SEEN 'EM CONJURE 
UP ALL SORTS OF THINGS! 


THEN WHY CAN'T THEY PRODUCE \__] ~=-BUT, ALAS, NOTHING 
FOOD AND CLOTHES -- AND IS REAL! IT TAKES A 
CURE THEIR OWN POVERTY? “MIRACLE MASTER” TO 
PRODUCE EREAD 
n THAT CAN BE 
AH, THAT’S DIFFERENT ! YOU, EATEN ! 
SEE OUR MAGIC is JUsT 
TRICKER 


ROTHERL THERE'S THE 
OKAY, BROTHER I Macey 
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GOSH--THESE PEOPLE ARE WAIT A MINUTE, MISTER! CFT < id 7 
SURE PODRI THAT Lite HOW'D Y" LIKE TO HAVE A, gy. othe ER INN 
OEP OW EY TN Ore Ne canbe. f |( BUSINESS! I'VE GOT 

CARN HIS ABUL TAT LOAN FIVE STARVIN’ KIDS, A WIFE 
FIRE ND A MOTHER-IN-LAW: 
E> (wood! 
Pel Z Ly 
7 Ad 
Ny, ts 
= a4 
2 eS 


= 


[7 PARDON ME, MADAM! 2 UP INA 
TURE NACH LOOKS si 1 
TOO BIG FOR 


JIFFY! AHEM-~LET 
ALL HER CLOTHES 
BE WASHED 
AND_HUNG ON 

THE LINE! 


PLEASE, SIR, IS IT TRUE THAT YOU 
WORK MIRACLES TO HELP. 
POOR FOLK LIKE MEZ 
THATS RIGHT! 
Jl ELL 
WHAT VOUNEED. 
MOST AND YOU. CAN 
HAVE IT! 


! "EM WITH S 

COULD YOU---? OF TROUSERS? T HATE "Y, G BROTHER 
TO ASK TOO MUCH, 
BUT, ER-*- 


EASIEST THING 
IN THE WORLD! ANY 
PARTICULAR 
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TVE 
SEEN SOME 
DILAPIDATED 
HOUSES AROUND 
HERE, BUT 
THIS WRECK. 
1S THE WORST 
EVER! 


OH, THANK 
YOU, SIR! 


CERTAINLY, 
MA'AM! 
JUST ASK FOR 

IYTHING 


/ PARDON ME, MADAM! I’M LEAVING HOME ON 
WHAT SEEMS TO BE ENT SE THAT 
THE TROUBLE? NG 


HERE I AM STARVING AND 
HE HASN'T BROUGHT HOME 
ANY FOOD FOR A WEEK! 


=--HE SEEM 
TO WAVE BONDS 
ALL RIGI 
AY | 


UH== DOESN'T IT MAKE 
THE PLACE 
A KINDA COLD? 


FR PETE’S 
SAKE! 
YOU'RE CUTTIN’ 
IT FULL O’ 


==> WE NEEDED 
THE WOOD 
FOR THE FIRE! 


WELL, YOU SEE IT’S THE. 
NEIGHBORS --- T DON’T 
WANT, THEM TO THINK 
T’M SHOWING 


C | BEEN KEEPING IT ALL TO 
sE SO! SOURSELE, RAVE YOu? 
TLL TEACH YOU TO 
STARVE_ME , 


x 
WRETCH ! 
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K NEED WARM SHOES, TOO «~~ Y =~" LET HIM HAVE 
MOST UNCOMFORTABLE! He BICHT ND 


SAKES 
NOWING! is 
HEE YRS oe eee ES : exe a 6 HO] t 
HAPPEN IN MOST OSH! WE'LL You5 =) WEATHER! 
THIS CRAZY, p EMEDY THAT 
COUNTRYZ 


° 
9 Do, 
B-Rlooe 


ENOUGH HARDSHIPS 


FALL THE NERVE! OUR NICE WARM 
IN THIS COUNTRY 2 ok 


SNOW HOUSE SNATCHED AWAY 
WITHOUT WARNING? 


IGHT IN THE MIDD) 
of MY BATH, TOO! LE 
BAW-W! WE’ f 


RE, HAVIN’ K s 
WERE HAV! f 


; 
AND He FOUR SURE ARE 4 | TROUBLES~—~ YEH, THAT'S A HEY Bicas “THE PONP AND KNOT ORAV TLE) ( ENERNONE 
KNOW HOW I CAN HELP f I 2 OA: PUT ON THE WILL BE MADE 
"EM ALL DOG FOR HAPPY! 
SET UP 7d 
BENEFITSZ COMMONPLACE! 
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fh, A SETTING 


CONSIDERED 
NECESSARY 
TO COMMAND 
RESPECT OF 
GENIELAND'S 
PECULIAR 
PEOPLE, 
MICKEY HOLDS 
OPEN COURT 
TO RELIEVE 
THEIR MANY 
WOES! 


THEY'RE ALL TALKIN’ 
"BOUT HOW YOU GIVE 
FOLKS THINGS LIKE 


PLEASE, MASTER-~ 
I'M MOVING! 


AND I FIND 
THIS LOAD A BIT 
TOO MUCH 


( WAIT ---1’D RATHER 
TLL ox 
TAKE CARE NON 
OF IT! AHEM-- ! 


‘AND 
FT DON'T 


OH, T'S TERRIBLE --- WORRIED 
ME FORYEARS! YOU 


TM THE ORIGINAL ES, Bi 
INVENTOR OF 
HELP MET 
\ ALL MY LIFE I'VE BEEN 
\ DOING 


THIS ROPE 
TRICK --- 

YOUVE SEEN 
IMITATORS . 
OF COURSE? 


WHAT ABOUT 
THIS 


T WASN'T BORN YESTERDAY WELL. WHAT DOY’ SAY, NOWZ =--YOU KEPT MY 
AND I’M PLENTY, WISE! NOBODY THOSE ARE REAL BARREL, DIDN'T. 
EVER GAVE ME_SOMETHING 


INC CLOTHES, AREN'T 
FOR NOTHING! THEY? 


Se NZiSioy, : 
| 


p War Ditne = — 


LET THIS MAN 
HAVE A FINE 
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‘OH, SIR---CAN, 
YOU HELP ME% 


7-~ THE ROOF LEAKS -~ 
AND WHEN IT RAINS, OUR 
SOUP TASTES AWFUL ---! 
WE DON'T REALLY 
MIND SLEEPING ON 
THE FLOOR --~ 


[7 GOOD MORNING , 
MA'AM! CANT 
HELP YOUZ 


MAKING GREAT 
PROGRESS IN 


PEOPLE HAVE 
BROUGHT 
THEIR WOES 
TO HIM--- 
AND STILL 
THEY COME! 


~~~ BUT WE HAVEN'T 
MUCH FLOOR LEFT, 


YOURSELF , 


ALM 
=--1'M TAKIN’ 


IT’S ALL RIGHT. 
MADAM ==-T'VE JUST 
MADE _YOUR PLACE. 
EVEN BETTER! 


NOW, 
Y HAPPY? 


OH, GOODY INOW, T’LL 
SHOW THAT SNIPPY 
NEIGHBOR OF MINE 
WHO'S WHO! 


OH, SIR. T DONT) 
KNOW WHAT TO DO! 
OUR COW CAN'T GIVE. 
ILK_AND WE 


ALL THE MILK 
ANY Mi Y’ WANT ! 
NEED MILK FOR_THE 
BABY! 
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-- TLL JUST 
HAVE YOUR COW GIVE 


7 Tur, Tur, LADY-- V/ 
DON'T Y’ KNOW 

THIS LAMP CAN DO 
ANY THINGZ 


DO_THAT, 
MASTER! 


=-- WE HAD TO 
EAT THE COW 
LAST WEEK! 


SPREAD LIKE 
WILDFIRE! 


WHATS YOUR 
TR 


OUBLE, 
MISTER? 


TAM, SIR? BUT TM NOT 
RE TO_ASK ANYTHING 
FOR MYSELF! 


IT’S MY CAMEL, 
E'S 


SI 
ARVING TO 
it DEATH! 


OH, YES, SIR-~-TERRIBLE 
TROUBLE! I CAN'T 
STAY_AWAKE TO 

DO MY. 
WORK! 


// cae 
CAN E, 
FIX THAT! 


LEAD FOR A MOST. THEY AR 
FAMILY, SIR! THEY FROM THE ME THEY'VE, 
VERY DREGS 01 HAD FOR YEARS ~--OH, IT’S AWFUL! 


WELL, TLL SURE SEE) 
THAT THEY GET SOME 
MONEY! _UH--ARE 

YOUA RELATIVE 
OR---2 fe 


THOPE YOU, \ WHAT DOES HE 
CAN, MASTER! WANT 5. 
HE'S PRETTY, OLD, HAY OR OATS 4 
BUT HE'S ALL. 
I'VE GOT LEFT! 


AL. 
ILY 


AND IF T KEEP FALLIN’ 
ASLEEP ON THIS JOB-- 


pWAAA,- HO- HUM am-- 
TL BE FIRED! 


WELL --AHEM~--DON’T 
Y' SLEEP NIGHTS? 


ABOUT TO BE EVICTED \_] 
LITTLE HO! 


NO ---I'M THEIR 
LANDLORD! 
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OMERS TODAY! T THINK YOURE JUST WONDERFULT z = 

ESS THE LAMP HAS YOUNE MADE EVERYONE 3 Bene ee COE THING 

NEAR CURED HAPPY =- WITH BEAUTIFUL, is F : ic 
NEW HOMES AND ALL? TW EO ORE HERES Jus 
TD LIKE TO ASK---! 


NO CUSTOMER: 
ul 


I 
PRETTY NEB 
‘OMPLAINTS! 


FU POVERTY IS NOW_UNKNOWN ~~ E ---BEFORE L TRIED 
THE PEOPLE HAVE F 
EVERYTHING THEY : = THAT tr OUT ON THE 
NEED ---EVERYONE 
iS HAPPY | 


YES, SIRT TAM THE LORD HIGH CALIPH- 
CAN T MAYOR! T HAVE 
HELP YOU? ‘COME TO EXPRESS 
\ THE CITY'S, 
GRATITUDE ! 


GEE--I'M 
SURE GLAD TO 
HEAR THAT! 


IT SEEMS I HAVEN’T. LOOK HERE, YOU! TAKE BACK THAT T DON’T SWIM~---T TAKE A 7 MIRACLE MASTER. EH@ ER--~ I MUST BE 

PLEASED EVERYBODY, SWIMMING-POOL -— IT’S NAP_EVERY DAY! CAN WELL, I'VE GOTA GOING ---SORRY 

AFTER = RUINING ALL MY T HELP ITF Tt BIG Kl --IMPORTANT 
CLOTHES ! MAKE---! ) ( Busi NESS- 


CALIPH-MAYOR" 
OF GENIELAND IS 
CONGRATULATING 
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NOW, WHAT'S HER BEEF? (WAIT, MADAM BEFORE V START---)] [J BUMPAL ITS DO YOU EXPECT, N 
AS T RECALL IT, SHE WENT OUT, DIDNT I GIVE GOSH--- \ ( PLAIN TO BE TO BE MAPPY Wit SBSOorENy 
OF HERE HAPPY A - CERTAINLY YOU WHAT'S SEEN YOU'RE NOTHING TO PESTER HER 
A. WHILEAGO! 2 AT_YOU “BID == YOU WRONG? NOT HUSBAND FOR 2 
— WANT ee MARRIED! 
LIFEZ 


MICKEY HAS 
RUBBED THE 
LAMP AND 
GRANTED EVERY 
WISH OF THE 
CITIZENS OF 
GENIELAND, HE 
IS DISCONCERTED 
TO FIND 
THAT THEY 
ARE STILL 
COMPLAINING! 


IT'S VERY 
URGENT! 


FZ 'S YOUR CASE URGENT. 
THERE'S A LOT OF OTHERS 
WAITING 

OUTSIDE! 


-7> SOMEWHERE BETWEEN 
THE KITCHEN AND THE 
BREAKFAST 


7 NOTHIN’ BUT KICKS ---ONE AFTER 
ANOTHER ! THEY’RE 
DRIVIN’ ME_ CRAZY ~~~ 
WHO ARE YOU? 


“Be wear YOU WENT THERE'S NOTHING TO WHMRACLE MASTER? 
Q ”S NOTHI 4 
AHEAD AND MADE wee Buy! NERYBODY'S. 30 y I’M GOIN’ TO BREAK 


Hey RICH THEY DONT HAVE ne 
ANYTHING! 
THAT'S 
WHAT! 
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1 CROOK 
RE ALL 


RI f 1 1 

ICH . 
0. SPITE NO. Y’ DON'T! 
OF THE BEST 


YOU'RE NOT 

Mickey IS. A) |) TEAVIN' OS NN 

ISEGED. : g THI RY! 
BESIEGED BY ZN IS LUXURY! 
INCREASING 
CROWDS OF IRATE 
CITIZENS, ALL 
DISSATISFIED 
WITH WHAT HE 
HAS DONE 
FOR THEM! 


VE J y TVE HAD ENOUGH 
RSs oes DOPES 
Ne E 


HERE-- BRING HIM TSKI TSA! \ [HE T/ VERY WELL, === CLOSE YOUR EYES, AND 
TAKE THis! ‘ out! | THAD NO IDEA ‘ MASTER! JUST WHEN YOU OPEN THEM, 


: ! LIE DOWN You! i 
loa AG RE A GOLD, FRAME B 4 |S BETIER ff) Ss Que HERES Ty ee ees 
MAGIK re <2 y 
0 wp : Y a AROUND IT! i fe © 


. ye (Pia 
WITH THE 2 [ya ok 2 4 = 7 : L wy )K : \ 

THANKLESS | pee aon aa = / | ca, \, BS (THE GAMP EVER 

TASK OF \ | f y 1 

TRYING TO ti 

HELP PEOPLE , 

MICKEY FLEES 

FROM AN 

ANGRY MOB OF 

UNGRATEFUL 

CITIZENS! 


I JUST CLOSE MY EYES 
AND WHEN T OPEN 'EM, 
I'LL BE HOME ~~~ IS 
THAT ITZ 


---OR, WAS IT --> WELL, I'LL BE DARNED! 
A DREAMZ I DONT KNOW iis I 


QUITE SO, 
MASTER! IN JUST A 
MOMENT YOU 
ARE ON YOUR 
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he road to Hades is often paved with good intentions. But never 

was a road bumpier than “An Education for Thursday”’—one of 

Floyd Gottfredson’s most famous Mickey adventures, yet easily 
among his most infamous as well. 

“Thursday” is often lauded as one of Gottfredson’s funniest tales, 
and no wonder; its ridiculous climax depicts an elephant demolishing 
downtown Mouseton, comically ravaging everything and everyone in 
sight. Unfortunately, “Thursday” also has a tragic flaw: the title character 
is an extremely dated African aborigine stereotype. 

“Thursday” is one of Gottfredson’s rare follow-up tales: a sequel 
to “Mickey Mouse Meets Robinson Crusoe,” itselfa highly flawed story. In 
“Crusoe,” Gottfredson struggled to keep the adventure storyline central 
as pesky gag characters dominated: villainous, lazy jungle “savages” and 
a highly unlikeable Crusoe. In “Thursday,” the eponymous savage is the 
storyline, with no distractions whatsoever. 

Significantly, the savages transformed from one story to the next. 
In “Crusoe,” they reflected Gottfredson’s earlier 1930s depictions of Af- 
ricans: as displaced deep-Southerners. It was already an insensitive trope 
in 1939—and Gottfredson was no racist. He seems to have recognized 
that the characters pushed the boundaries of “funny” a bit too far. 

Indeed, reading “Crusoe” and “Thursday” in order, you will per- 
ceive that the latter might have been meant as an apology for the former. 


In “Thursday,” Friday’s tribe are no longer Southern bumpkins, merely 
primitives. The Black characters aren’t villainous or lazy this time; Thurs- 
day is “just” a nonstop, naive source of gags. Unfortunately, this merely 
substitutes one awkward trope for another. The attempted apology reads 
much like a typical “Mickey gets an unruly pet” tale, except now the “pet” 
is anear-feral person. 

Obviously, one can try to enjoy “An Education for Thursday” in 
spite of its faults—the same way that one enjoys a kitschy 1940s jungle 
movie, with similar comic-relief tribesmen. Today, of course, the hu- 
mor comes not from the intended laughs, but from the laughably embar- 
rassing 1940s social mores. It is too easy to forget how we once, naively, 
viewed other cultures; it’s important to watch and remember, so it can’t 
happen again. 

Gottfredson evidently had his memory problems, too. Another 
difference between “Thursday” and “Crusoe” is a major continuity error; 
in “Crusoe,” Mickey’s adventure on Abalone Island was a movie studio 
set-piece. According to “Thursday,” it happened in Mickey’s real life! 

You’d think that Gottfredson or Merrill De Maris might have 
remembered this rather crucial detail, but alas. If it’s a mess, it must be 
Thursday... or Friday, depending on your point of view. 


— Jonathan Gray 


DID I DREAM I HAD =--OH-OH--- ONE CASE OF ) [7 HUH2 WESTAFRICAN BANANAS? (T=-IT’S MEANT FOR 
ALADDIN’S LAMP--OR---? OOK = BUT, UH--I DON'T KNOW ME, ALL RIGHT! BUT, 
GOSH, IT SEEMED ANANAS ANYBODY IN AFRICA! J WHAT TH’ ---2 

SO REA! PLEASE! 
NEITHER DOT 
---BUT WHY 
GET PERSONAL? 
SIGN_A 


LEASE |’ 


BANANAS FROM i WELL, I MIGHT AS. GLU 
WEST AFRICA! WHO THE WELL OPEN IT UP GA-BOOCH! 
Al 


HECK COULD'VE SENT 'EM--- 
AND WHY? 


y 1 oF 
ST SQUEE SENT TO. pre 16. RORY THAT Be GOSH! IS THAT ceo ne # ¥ 
E LIKE 6 COULD AT LEAST ALLY" CAN BOOCH==- ot 
TALK! SAY? GA-BLUG! 


Q 
PER AG <-OD- 
i Noy Sas 
O° 
see 
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BOY--THIS IS SURE A HE’S FRIDAY'S BROTHER 


HOT ONE! I’M SUPPOSED AND HIS NAME’S 
TO BE _NURSEMAID. AND THURSDAY ~~~ 
AND THAT'S ALL T’'VE 


GOVERNESS TO A SAVAGE 
WHO CAN’T EVEN 


GOT TO GO 
ON! 


HEY! UH-UH--- YEH, THAT'S 
THATS NOT SOEAT! RICA 
PUT IT BACK! 
ATLEAST, THE 


LITTLE GUY 
M 


NO, NO, THURSDAY---UNH- UNA! 
YOU CAN'T GO AROUND 
EATIN’ ae ¥ 


Mocey 
te 


HAS QUITE 
A JOB ON 
HIS HANDS 
TRYING TO 
TRAIN AN 
(GNORANT 
SAVAGE WHO 
DOESN'T 
EVEN SPEAK 
ENGLISH! 


/_JUST_TO KEEP Y’ FROM EATIN’ UP 

THE FURNITURE, HERE'S 
BIG DINNER! 
GOTO IT! 
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SNIFF -—- Ads 
SNIERSENE UU CATCH GLOMP! 


WELL, SAY ~-HE’S NOT 
SO DUMB! HE’S STACKIN 
THE DISHES READY 
TO WASH! 


ace WITH 
THE BIG JOB 
OF TRAINING 
THURSDAY IN 


NDS H 
HAST START 
FROM SCRATCH! 


[7 _-== RAND NOW. MV 
FRIENDS, T WILL 
ENTERTAIN YOU WITH 
A FEW IMITATIONS, 


OF WILD ANIMALS T : 


KNOWN === { 


ROSH, MY OWN NEPHEWS 
MAKE MORE TSS 


A. LION=-- 


“aoa eK 


HERE, LET ME SHOW 
Y'l_ THIS CAN’T BE 
DONE BY YOUR 
PRIMITIVE 
METHODS, 
BUT- 


Read more FREE co 


GOOD NIGHT, HE’S 


NIN THAT TUB F 
ETTER G 


FOR 
10 


T Mi 


HT ’'VE- 


N =-- YOU'D 
iD 
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*BUDDEM-GLY!” 


P_WHERE DID THis BEA BUT, MINNIE, HE'S NOT] [7 HIS BROTHER MICKEY MOUSE, OR. HE'S ALL RIGHT! SEE, MNNIE-—— 
OMBLICET DONT STAND) NES Js SORTA | | SENT HIM FROM) ( HAVE YOU LOST LOOK, THURSDAY --- OW FRIENDLY HE 
THERE AND LET AFRICA--- TO SOUR Noe YOu BE NICE TO THIS LADY Ss 
ME BE MURDERED! BE EDUCATED! --SHE BiG FRIEND! 


ARE YOu q 
TM TEACHIN! HARBORING YOU KNOW == LIKE-UM 


HE ; HIM OUR WAYS MUCH, SEEZ 
BUT YE DOESN'T KNOW AND--- | GARCRMIRSTY : : 
atte! YOUR HOME? 


WEN EROM UMBOPA, 
figs SQUuIRMP.1\ LADY rae 


uM KANOODLE --! bE 


Eo WELL--~ 


iT ]HURSDAY’S. 


IDEA OF A 
FRIENDLY 
GREETING 
DOESN'T 
APPEAL TO 
MINNIE--~ 
IN_ FACT, SHE 
DOESN'T 
CARE FOR 
IT AT ALLY 


LADY HIT | 4 
MAN --- OKAY! 
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[7 FIDDLESTICKS! YOU KNOW 


{CT STILL SAY IT'S TO_HIS SIMPLE MIND THAT'S A 
\, IMPOSSIBLE! YOU GREAT PIECE OF WORK AND 
CAN'T KEEP A. 


BUT HE'S BEIN’ 
EDUCATED, 


MINNIE! HE DOESN'T NEED TO PLT ON 
SAVAGE IN YOUR }( LOOK HOW HE THE ARTY FRONT THAT 
HOME = ~=IT’S ENJOYS THAT OUR CIVILIZED--! 
JUST TOO SIMPLE. 
C FANTASTIC | PAINTING t 


ALL RIGHT~- IF YOU WANT 
TO_KEEP A WILD MAN IN 


THERE’S SOME PEOPLE 


; 
, Ni 
ME DNOE MINNIE JUST DOESN'T 

TAKE TO! 


MINNIE!” 


TD BETTER HUNT HIM 
UP BEFORE ---@Z!! 
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O'S YER FRIEND ~~~ 
ELATIVES 


TRYING : 
BEET EEE LeaRN 
Y' SHOULDN’T 


N 
THURSDAY ! 
HE’S FROM AFRICA--- 
HASN'T LEARNED ANY 
ENGLISH 
YET! 


BOOPA-DOOPA-- 
UM-TOTAt 


NICE~ 
MANNERED LI'L 
GUY, AIN” 
HE 


a WarDect sy 


al 


T MIGHT'VE KNOWN 
HE WAS ONLY 
AFTER SOMEP'N 
TO EAT, 
= © OaRNED IF L_ KNOW! BUT--- 
((SOME.IDEA SEEMS 
. Orve STRUCK 


F' GOSH SAKES! HE NEVER 


ACTED LIKE THAT BEFORE ! WHUR’S HE A-HURRYIN’ 


OFF TO, MICKEYZ 


PA-DOOPA -- 
Pr 


y es: BEATS. ME! THURSDAY'D MURDER 


AUNT FOR A PLATE [—7_GAWRSH-- AIN'T I 
IT 


NICE TO ALL YER FRIENDS? 
IT'S JEST MUH NATCHERAL 
GIFT O' TACT AN’ 

PERLITENESS ! 
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. Nye 


NOW, WE'RE GOIN’ OUT IVF [7 GOOD MORNING, MICKEY ! BUT HE'S THE NOW, MICKEY, DON’T SPOOF ME val WHOA, CLARABELLE- 
TO SHOW Y’ AROUND, UM=_ | | TEE-HEE --- YOUR FRIEND REAL THING, WITH ~ E --OOPS-- 
THURSDAY, AND YoU" f/ \be7{ SLOOB! | | L60Ks Cure CLARABELLE! BE PASSED OuT! 
BE SURE AND <\* MADE UP HE'S JUST IN aie 
RENT Neves LATE] || SRE Fag Raa Be 
INKEY BU! “ = 5 7M TRYIN" 
OSE? 4, |e TRONT CNILIZE 


LEAVE THAT HAT: 
ALONE! 


aon 


se eee aias ) S Faunepn yr } 
he GOT SCARED Missy-- 


UM-GOOKOO, 


SCARIN' POOR CLARABELLE. 
LIKE THAT! SANT T EVER TEACH 
VY BETTER’ O IVILIZED FOLKS DON'T 


EAP BIRDS OFF LADIES HATS ALL TIME! 


Re re Sh WHITE MAN 
THEY JUST DON’T! NO DO! i 
NOPI-NOPI! NOPI-NOPI! 


GLOOB! 
UM-SLOUP! 
WS =| 


NO DO! 
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—-~AND EVEN TH! 
WILDEST SAVAG! 
CAN BE ~~~ I" 


AFINE THING! KEEPIN’A —S) fF 
NS WILD MAN THAT WRECKS 
PEOPLE'S PROPUTTY---! 


GOOD NIGHT! NOW, 
WHERE'D THAT 
LITTLE, RUEFIAN 
GO 10% 


| 


WELL, HOW COULD 
T STOP HIM 


ANYWAY, 
YOU'RE GETTIN’ 
AREN'T’ YZ 


WELL, TLL BE BOOPA-DOOPA~-UM-TOTA! 
AMONKEY'S: 
UNCLE --!! THANKS | 
I DON’T REALLY 
NEED NO MORE 
TEETH--~ 


DECIDES THAT. 
FOR THE BEST 
INTERESTS OF 
ALL CONCERNED, 
THURSDAY'S 
PLACE IS IN 
THE HOME! 


Was Disnells- 
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WHY, SHE LIVES NEXT 
DOOR! MAYBE 1 OUGHTA 
GO OVER AND 

INVESTIGATE! 


“=--MRS. HOOPER DINKLE 

REPORTED THE THEFT OF FOUR 
OF HER PRIZE HENS 
LAST NIGHT"! 


HUH ~-- WHAT'S THIS%_CHIC! 
FEATHERS IN FRONT OF 


GOOD GOSH! 
CHICKENS STOLE! 
THE NEIGHBORHOOD 

AGAIN! 


THAT'S THE. Eee INES 
YOU MUTT! YC 

GOIN’ TO BE Lock! 5 

IN WA ry WHERE. 


MAR RUDIN 
AROUND! 


ANEW BUN FEATHERS! 
THAT CINCH ES oF = 


WHATS GOP INTO. 
HIM, ANYWAY 


EXT 
MORNING. 


KS ETERMINED TO GET TO THE g SO THAT'S IT! 
BOTTOM OF THE MYSTERY, MICKEY I_MIGHT’'VE KNOWN! 
TURNS WATCHDOG HIMSELF ! “ WELL, T'LL JUST STAKE 
FINALLY, AFTER A LONG WAIT OUT AND GIVE HiM ONE 
i BIG SURPRISE WHEN 
N SPITE | £7 WAKES 


OF PLUTO 
BEING SAFELY 
LOCKED IN 
THE CELLAR, 
ONCE MORE 


THE EVIDENCE 
OF A CHICKEN 
DINNER IS 
FOUND IN 
HIS HOUSE ! 


od 
Ware Disnef > 
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DOGGONE -- iF WELL, TLL BE DARNED - 
T HADN'T _DOZED = THURSDAY'S 
OFF LAST 


NIGHT, T GONNA HAVE 
ul NO COMPANY! 
! . 

\GHT . 

FALLS AGAIN! 
AND ONCE 
MORE MICKEY 
TAKES UP 
WATCH FOR THE 
MYSTERIOUS 
PROWLER! 


THERE--- ! 
; SOMEBODY'S t patch 
1, Y’ DONT! >» I'M 

A ! IT 
Lp DROP, THAT : NO! You’vE MA : HERE, TOO! 
GEt GOIN'= MADE TROUBLE IE OUGHT 
RIGHT : » rose 
THURSDAY AND. 
CATCHES HIM 
RED-HANDED, 
ROBBING 
ANOTHER 
CHICKEN 
coop! 


EVERY NIGHT, 
GOOFY, HE'S 
BEEN OUT. 
STEALIN’ CHICKENS! 
CAN'T CURE HIM, 


--T SAYS AGAIN, \ 
JAN’ T REPEAT-~ 
TIS WRONG! 
STEALUM HENS, 
NO GOOD--- | 
BAD BiZZNuSS! 
KETCH ON@ 


YI DON'T KNOW WHAT YOU'VE 
GOT, BUT YOU'VE SURE 
GOT IT! 


TAIN’T. 
NUTHIN’! 
THEM SIMPLE 
FOLK JEST 
NATCH’RULLY 
RECKO’NIZE 
POWER! 
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THIS NIGHT PROWLIN’ | - T_HATE TO BE SO TOUGH WELL, THIS IS ONE 
HAS GOT TO STOP! AND se WITH THE LITTLE GUY, NIGHT I CAN HIT THE 
THE ONLY SURE: : BUT HE JUST WON'T HAY WITHOUT WORRYIN’ 
Z » LEARN! WHAT THURSDAY'S 
uP TO! 


WAY IS TO LOCK 


(OH, LSA, MY MAN YOU “Sy 
CAWN’T GO. IN! THIS IS THE 
RITZ-DUFE HOTEL —-WE 
DON'T CATER TO 


Cll 
FREAKS ! 
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TRACTED 
BY THE NOVELTY 
OF A REVOLVING 
DOOR, THURSDAY 
TRIES TO GET 
INTO THE HOTEL 
RITZ-DUFF! HE 
HAS A LITTLE 
TROUBLE WITH 
THE DOORMAN 
AND ALSO 
WITH THE 
DOOR! 


INTHE PALATIAL 
LOBBY OF THE 
RITZ-DUFF 
HOTEL! 
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HOME, MICKEY SNOOZES 
AWAY, THINKING 
THURSDAY IS LOCKED 
IN HIS OWN ROOM! 


(CURE IN THE 
BELIEF THAT 
THURSDAY COULDN'T 
GET OUT OF THE 

HOUSE, MICKEY SLEEPS ON! 


BLIP-P-P- 
-ZWE-EEE! 


CMON, GUYS-;HE 
CAN’T GET AWAY! 


Te URSDAY’S 


PRIMITIVE 
IMPULSE TO 
SPEAR A 
LEOPARD IN 
THE RITZ-DUFF 
LOBBY RESULTS 
DISASTROUSLY. 
THE LEOPARD 
HAPPENS TO 
BE A COAT 
WITH A LADY 
STILLIN IT! 


ITTLE DOES RICKEY 
KN T HIS 
SRMMtIVE. ‘Gus 1S 
RUNNING LOOSE IN THE SWANKY. 
HOTEL RITZ-DUFF AND CREATING 
A FURORE! 


L IGNORANT OF THURSDAY'S. 
ABSENCE, MICKEY SNORES 


BLISSFULLY AT HOME! 


STEALA D' OP INE 
CAKE, WILL Y 


1 KEEL! 


ARD ( 
mcs Oeuse 


WAS Ne KEEPING SON SOME 
GREATURE ae ye 


CERDEEZ AND GENTLEMEN ZE 
y mx 


MOONLIGHT 
'N ROSE: cas 


DING CAKE! 


E 

HERE ~~~! il SePRBE, 
URE --T 
TNOSKED HIM. 

IN; MYSELF! 


HUH 
WOZZA MATTER 
PHONE -- 
THIS TIME 
O! NiGHTZ 


DOGGONE DOPE! 
GETTIN! ME_ OU 
BED FOR THAT. 
NONSENSE! 


AN EDUCATION FOR THURSDAY 245. 


BELIEF THAT 
THURSDAY IS 
SAFELY UNDER 
LOCK AND KEY! 


of \ICKEY SLEEPS ON, SUBLIMELY, UT--- AT THE RITZ-DUFF HOTEL --- STOP--IN_] 
= UNCONSCIOUS OF THURSDAY'S = 
NOCTURNAL ESCAPADE | ely By ie 

SeAGEEA 


STOP -~ YOU 
HEATHEN--- ! 


i THERE! SLEEPIN’ LIKE A LAMB, JUST, 
BLASTED ma a d : ASI THOUGHT! 


THOSE PEOPLE 
MUST’VE BEEN 
¥ CoM 
~ <2 
AN, \ 
VAN 
~ 5) 
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ley, SHUCKS! HOUDINI l "= =-PANDEMONIUM REIGNED. “==-THE VANDAL MADE WELL, FOR PETE'S SAKE! 
Ruel COULDN’T HAVE GOTTEN “SK IXGE GOOD HIS ESCAPE AND, NY IT SOUNDS LIKE THURSDAY- 
“ OUT OF THAT ROOM i 

ORNING! 


ACCORDIN' Ze ; 
LAST NIGHT} [ HE SERENE DIGNITY OF AV SUPER SPEED BUT IT COVLDN' T 


MICKEY FINDS. 
THURSDAY STILL 
LOCKED IN HIS 
ROOM AND |S 
INDIGNANT. 
THAT THE 
LITTLE GUY WAS 
ACCUSED OF 
THE RIOT IN 
THE RITZ-DUFF 
HOTEL! 


YOU COULDN'T HAVE, ad | E J Ww, Z = 
GOTTEN OUT==-ANB Y’ M . / Tee Sg T TELL ROR REL E., \ 
WON'T, TONIGHT, 7 iy MUST BE CUCKOO! 4d 
EITHER! y ALL RIGHT-- HOLD 
: ‘ THE 'PHONE AND 
THE NEWSPAPER i “i THE SO OHS 
STORY OF Uy : wy ‘ NOW AND 
THURSDAY'S : 
HOTEL ESCAPADE, 
MICKEY 
IS STILL 
UNCONVINCED! 
THE FOLLOWING 
NIGHT HE 
AGAIN LOCKS 
THE LITTLE 
AFRICAN IN! 


Bea, Gates: 
RAISIN’ CAIN, WHEN ['VE GOT CEINDOW.- or 
Ss THIS ON 


AFTER ALL, THE WH ~ ==-ANY TIME HE GETS OUT OF- 
IDEA WAS TO MAKE SURI MEE GETS OUT O) 
HIM LOCKED IN Hi! 

ROOM! 


HE COULDNT GET INTO 
ROUBLE --- 
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FTER 
INCARCERATING 
THURSDAY TO 
KEEP HIM OUT 
OF TROUBLE, 
MICKEY IS 
ASTOUNDED 
TO FIND HIM. 
MISSING, 
ALTHOUGH 
BOTH DOOR 
AND WINDOW 
ARE LOCKED/ 


SQ) ALL THE TIME IT THOUGHT. 
YY’ WERE SLEEPIN’ Neate 
OUT MAKIN” TROUBLE 
FOR ME! AND YOU’RE 
NOT EVEN 
ASHAMED! 


UM-GLOOB! 


OF COURSE, HE’S ONLY | 
ACTIN’ NATURAL-- BUT. 
THERE JUST ISN'T A PLACE 
\N THE CINILIZED WORLD 
FOR IKE 


vnc AG 


SETTLED TH 
FOR ALL OF 
THURSDAY'S 
DAMAGE, 
MICKEY 
DECIDES 
THAT HE IS 
BECOMING 

A HOPELESS 
PROBLEM! 
SOMETHING 
WILL HAVE 
TO BE DONE! 


WELL, HOWEVER HE GOT. 
OUT, HE’LL COME IN THE 
SAME WAY, SO TLL 
YUST STICK 
AROUND AND 
CATCH HIM 
AT ATL 


A FINE THING ~—~ TAKIN’ 


INGENUITY FOR 
DOIN’ WRONG ! 


-- OMIGOSH! NO 


=OH=--HERE H ( 
OH ON Reaete = GLASS INT! 


COMES! BUT --- 
URELY HE CAN’T 
UNLOCK THAT 
WINDOW 


NOW, LOOK--~ 

WHERE'S THE GLAS: 
YOU KNOW--~ 
WHERE YOU 


T CAN'T WATCH Hi 
/ EVERY MINUTE, AND 
IF T DONT~-- 


248. AN EDUCATION FOR THURSDAY 


DON'T G: 


"WAY, 


fe) 
BROTHER! WE WERE 


SEE 


, OFFICER ~~D-DON'T 
1 DLL PAY FOR 
Re THAT 


HMMPK - -- Tbe SAY, 
YUH WI 
TROUBL 
ALL THAT ~~ 
BUT I'VE MADE 
GOOD FOR 
BYERS THING 


—~ MUMBLE-MBLE ---MAINTAINING ~ 
PUBLIC -NUISANCE, WHO-WILFULLY ~ 


ina Bose] [( aes OOF NIG PLENTY OP 
SAME, ND” 


YEAH, YEAH! ~~ THIS WARRANT’S FOR 
OKAY, 7 YOU --= FOR MAINTAININ’ 
SONNY Rov, BLIC 


A PUBLI 
NUISANCE ! 


RIGHT TO 
ARREST HIM 
FO 


~~~ ARE - HEREBY - ORDERED 
FORTHWITH- TO- ABATE - THE- 
SAID- NUISANCE ~ WITHIN- 
24-HOURS! 


AND _S'POSIN’ I CAN'T 
GET RID OF THE "SAID 


NO DOUBT ABOUT IT, I'VE GOT 
TO GEL RID OF THURSDA 


OULD SEND 
WHERE HE 
FROM 


H’YA, MI 
MORNIN’, MR. 


IF HE WASN'T SO Di 


ARN, yy 
WILD = --OH, HELLO, GOOFY! Paty DN AM cher es oRy! 
OA RERR SSE gSOOFN! 
LIKE t 


ICKEY! 
tEkéoay ! 5 KIN 


IN THAT CASE, YOUNG 
MAN, THE COURT WILL 
BE COMPELLED TO 

TAKE FULL CHARGE 

OF THE MATTER! 


THERE IT GOES AGAIN | 
RN --I'D LIKE TO 


IKE A=- 
A 
IS 
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BOY! IF HE'D ONLY 
BEHAVE LIKE THAT 
FOR ANYBODY 
ELSE! 


BOOPA-DOOPA -- UM-TOTA ! 


THANKS! 
DON’T 


CARE 
FIDO! 


y 
a 


NICE LI'L GUY! WHATT 
COME OVER FER, MICKEY, WUZ 
TO SEE IF YOU'D GO TO THUH 

CIRCUS WITH ME! 


AND WHAT TO DO 


WITH HIM IS --~ 
CIRCUS 4? 
YOU SAID CIRCUS ! 
WHY DIDN’T I THINK 
O' THAT BEFOREZ 


Piet || | POLA ROLE 


T SHOULDA eb 
THOUGHT OF 
FO! 


iG 


LL 

BE TICKLED ° WOOGIE- 
PINK TO TAKE THURSDAY WOOGIE! 
OFF MY HANDS ! = < 


HE SURE LOOKS Yj N PREFACE T NOTHING! HE’S ABSOLUTELY 
RIGHT? SUT. CAN EY WELL jae OWON YOURE On 
HE ACT? ERPONSILE - 


Days age HERE 
AGAIN ~~~! 
ay 


Mi 
CROWING A 
LITTLE TOO 
SOONZ 
YOU KNOW 
THURSDAY ! 
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BOy, WHAT A DAY! V OH, NO@ SMART GUY, HUA? TELLIN’ DONT GET FUNNY! THAT ZuLU'S 
NOT A CARE THATS WHAT ay MEU HAD 2 WED MAN EGG KNEW it, Yun? 
i y . f i v 
IN THE WORLD! YOu cROOK! 


E a / THINK! 
LATED yd Thy | 


BISPOSED OF = 

THURSDAY wiTk | ff tH € AAA 
Acincus | | 
SIDESHOW, 

MICKEY IS 

ENJOYING 

LIFE ONCE 

MORE! 


QH-OH! WHILE I’M oN KF WENT THIS OH, PR PETE'S ae 
{ AQUARIUM 


WAY-=1 CAL 
SEE THAT! 


SAKE! 

TO ABOUT HIM, HE’S SNEAKED z 

PB vor THE HECK AN OFF! I BETTER FIND WHAT NEXT s 
THATHE HAD | P IN’ Pe HIM. ; HI 
DISPOSED OF g ' : J HH 
HIS "PROBLEM d (T] 


SITTIN’ HERE STEWIN’ 


MICKEY’S DREAM 
IS RUDELY 


FOR BEING 
TOO WILD! 


NUISANCE, AS THE COURT ORDERED? = > THINK OF ASKING THE 
DONS YOU RECALL SHE COURTS Fae ee ae GAYS. TNOR one LAW'S 
Dy FINAL WARNING? ; THE LAW! 
TO BE LENIENT AND GOOD DA 
=-AH, EXTEND THE : Ogr PNY, 
tiME LIMIT! t 


CRS |AVEN'T YOU DISPOSED OF TH AH, NOW--AHEM- | z NO, SIR---1 WOULDN'T 
ana 
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POOR LITTLE GUY, IT HATE. 
TO LET HIM DOWN, BUT WHAT 
COULD I DOZ AND, GOSH 

KNOWS T_NEED A 


FIRST TIME I'VE 


EALIZING 
THAT IT IS 
HOPELESS TO 
TRY AND MAKE 
A “SILK PURSE" 
OUT OF 


Al 
ISN'T SOMEBODY 
WITH A BILL FOR 
DAMAGES! 


THURSDAY, 
MICKEY ALLOWS. 
HIM TO BE 
TAKEN BY. 
THE POLICE. 


SINCE HE’S AN ALIEN, WE CAN'T Jit 1” AND. MIND YUH =~ NOW, WHERE THE HECK DID HE GET. 
HOLD HIM EXCEPT. MONKEY BUSINESS! 


NO. S THATZ AND WHAT'S THE IDEA~-22 
FOR DEPORTATION! SEE THAT YUH KEEP THAT a \ 
AND NOBUDDY KNOWS J] | BIRD 
WHERE TQ DEPORT pets 


IM==-~ Si 
THERE Y' ARE! 


ee 
en 


A. IN 


“THE CAT 
COMES BACK"! 
MICKEY'S 
PEACE ENDS 
ABRUPTLY 
WHEN THE 
POLICE CLAIM 
THEY HAVE NO 
LEGAL RIGHT 
TO HOLD 
THURSDAY! 


AT'S 
IT’S JUST SO 
SIMPLE AND 
EASY! 


RETER THREE HOURS WITHOUT 


:{ F’ GOSH SAKES--- 
AL WHat IS 
THIS 12 


NOUGH! 
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HAS DEVELOPED 
A NEW MANIA 
=~ SUDDEN 
YEN FOR 
DRUMMING! 


HIS CEASELESS. 


MONOTONOUS 
POUNDING 

IS GETTING 
MICKEY DOWN! 


Fone 


THAT THE: 
ONE THING 
THURSDAY 
CAN DO 
HARMLESSLY 
\S TO BEAT 
A DRUM, 
MICKEY GETS 
THE BRIGHT 
IDEA OF 
TRYING TO 
PUT HIM IN 
A BAND! 


SAY! HE LIKES 
TO DRUM SO 
MUCH =~ 

HOT DOG --- 


AN INSPIRATION! 


\F THEY'LL 
ONLY TAKE Y’, 
MY TROUBLES WILL 
BE OVER! 


OKA DAT [( YASSUH--- HOTTEST 
YOU HIS AGI 
Foy HSA NOVELTY AH EVAH 
RIGHT NOW 
GENU 
AFRICAN AN’ GIT 
AWAY WD IT! 


OKAY 
=-HE'S ALL 
YOURS! 


| BOY-OH- BOY --=- 
WHA? A RELIEF! GUESS 


TLL GET MINNIE AND 
GO. OUL_AND, 
CELEBRATE ! 


SA-AY --- DAT _BOY’S 
HOT_STUFF! WE KIN 
USE HIM! 


ea 
i 


—-~ YEH, MINN 
Courpy.MINNE, 


JUST A MINUTE , 
THERE’S 
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IN THE COUNTY ORPHANS’ HOME. 
al ER--NOT AT ALL! IT’S 

THE, ER--LEGALITY OF 
IT ---WE MUST HAVE, 
PROOF THAT 


SHEN. AT THE STATE REFORM SCHOOL. 


SARS 
TAKES IN THOSE 

WHO CAN BE. 5 
REFORMED ! 


$0, YOU'VE 
HEARD ABOUT 
ENE 
aS THAT 


THAT PEST OFF 
MY HANDS! 


ci) 


T CANT GET RID OF HM A EA, CVS PRN TRE JGOLE ==5FOR DANS NOW! \ 
SE WHA DRUMMING 2 Sao NUTTY =~ QUCH! DON'T I KNOW IT! 
> HIM] WHAT is . WENE STOOD | Y GOTTA DO SOMETHING LS 
we ! 


NA 
DESPERATE 
EFFORT TO GET 
RID OF HIS 
“PROBLEM CHILD,” 
MICKEY HAS 
TRIED EVERY 
INSTITUTION IN 


TOWN. HE 
CAN’T EVEN 
CRASH THE 
STATE 
REFORMATORY! 


MORNING, NOON } 
AND NIGHT--- 


HE NEVER STOPS! 
AND WHY WHAT'S 
IT MEAN TO HIM? 


HUH!2 
WHAT’S WRONGZ 
WHAT WAS THAT LOUD 
SILENCE T JUST 
HEARD? 


SRA 
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Y' COULDN'T’ VE 
BD HIM LOOSE 


Ags 


SEVERAL DAYS 
OF INCESSANT 
DRUMMING, 
THURSDAY 
SUDDENLY 
STOPS, AS 
MYSTERIQUSLY 
AS HE BEGAN! 


TD LIKE iO’ 
HE’S GOT ON Hi 


FOR WEEKS NOW, ALL HE’S 
DONE _IS GAZE OUT, LIKE 
HE WAS EXPECTIN’ 
SOMEONE ! 


Mec Is 


COMPLETELY 
PUZZLED WHEN, 
THURSDAY SO. 
SUDDENLY 
LOSES ALL. 
INTEREST IN 
DRUMMING! 


E INTO Tt 
DISTANCE! 


WELL, WHATEVER 
MADE HIM QUIT, 
IT WAS JUSTIN TIME 
SO THE NEIGHBORS. 
DIDN'T CALL OUT 
THE MILITIAS 


AT LEAST, WHEN HE. 
WAS BANGIN’ ON THI 
THING HE is 


UM-GLOoB! 
ELLUMPAN ! 


LOOK HERE, CONFOUND YOu--- J 


LOOK, THURSDAY !_ DON’T 
Y' WANTA BEAT THE 
DRUM AWHILE? 

YOu, fe) 


RICAN 
NT=-~ 
SIGN HERE, 


OF COURSE! BUT THIS AWFUL SILENCE 
1S DEAFENING ---WE CAN'T 
SLEEP! IF HE’S GOIN’ TO STOP 
DRUMMING _HE'S_ GOTTA 
TAPER OFF 
> GRADUALLY ! 
= 


S64 
-: 


WELL, ULL Q 
BE --- 12% 
WHEN HE’S THROUGH, 
HE'S THROUGH! 


T MUST SAY, 
YOU HAVE THE 
7 DARNDEST 
THINGS DELIVERED 
HERE! GOOD 
DAY! 
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[so THAT’S WHAT ) Y UGGLE-OOCH--- BO 
AN ELEPHANT IRS ALLABOUT! “EB OGm © FOOSEL WELL, THANKS! 

H u = i LL, INKS! 
1 SW NER WooGE! \ y: BUT TO AFRICA AK SAKI-- BOOM-| | THAT MARES 


{ots} 
=--WHY, THAT’S J: \T PERFECTLY 
IMPOSSIBLE! WAS ae CLEAR! 
EFI oe > 


RY HEARD CLEAR as T D Om, 
ORS RERIGAG , CME BAESOAY! ea Cas MGOWAR 


Like ANSWER 
TO THURSDAY'S 
DRUM MESSAGES, 
ARRIVES IN THE 
FORM OF A PET 
ELEPHANT 
FROM HOME! 
MICKEY INSISTS 
IT’S IMPOSSIBLE- 
--BUT HERE'S 
THE ELEPHANT! 


GOOD NIGHT! =--I TELL Y’, SERGEANT, 
Sota, IT'S SERIOUS ~~ HE" [S NO aime TO 


GOT AN ELEPHANT THIS TIME! ‘ 
WORST YET! GLAN EXER RANT, THIS TIM IT MIGHT AS WELL 
CARLOAD 0’ 


DYNAMITE ! 


DOGGONE Y’! 
COME BACK! 


Warr Disnelho— 
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EN! 
YE_MEAN, 
TH! RUNAWAY, OUT AN 
W. CIRGUS TRAIN? 2 RTE Rank 
TH THAT WAY! WHAT'S GOIN’ ON 
THURSDAY NOW 


JOY-RIDING ON 
AN ELEPHANT, 
MICKEY 


FEARS THAT 
ANYTHING 
CAN HAPPEN 
=-TAND IT 
DOES! 


RADUALLY THE WHOLE TOWN | 
ISING UP! : 


FT ALLATIME, MY FRUIT, 
SHEEZA WRECK! 
WHAT AM T =~. 


IS 

THURSDAY AND AN SOMEEODY 

PEP AtN run. 
TLL BE RUINED!” PAPERS?!! 


SAY-- DID YOU SEE 
A LITTLE AFRICAN 
GO BY ON AN 
ELEPHANT ---@ 


OH>-- WAS 
THAT AN 
ELEPHANT 
T THOUGHT 
iT_WAS AN 
EARTHQUAKE! 


OWW--TOO LATE AGAIN --! ), 


| BOY --I'D SURE HATE TO 
BE TH’ GUY THEY'RE GONNA 
HOLD RESPONSIBLE FOR ALL 
THIS! CHANCES ARE, 
HE'LL GET 


ag 
iT WAS! I 


HE. JUST 
STOPPED TO 
DISCOVERS SCRATCH 
HAVOC IN 
LARGE Goss! 


His 
BACK! 
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ALTING ALL CARS--- D COPS ——— (==-YES, ANETEPHANT —-- r 7 
ASAE Se? |S Racha SP Biko 
WHOEVER OWNS Va eee \MENNE ROS AMAGE THEY'VE 


SUNN WERLO! 2, 
CIRCUS THAT'S RUNNIN? -) LOOKED @ 


LOOSE AROUND HERE! 


F.. ALL 


ys HIM@ HE’ 
(¢ Me HE'S 


DISASTER 
ONE AFRICA 


ELEPHANT PLUS 
ONE PRIMITIVE 
SAVAGE 
EQUALS ONE 
EARTHQUAKE! 


(WHAT A MESS! THE 
WHOLE CITY'LL BE 
DEMOLISHED BEFORE 
T CATCH THAT DARNED 


3 tq. ELEPHANT? 
Cp ey pe 


FM SURPRISED AT YUH, 001 

Se eee. 

AS THIS HERE I'VE NEVER SEEN! G 
COL ASHAMEDTT | I, 
xo) 


a 


VU LISTEN -- YOU'RE THE JUST THE SAME, THERE’S BEEN 


KEEPER OF THAT ETHIOPIAN ABOUT A MILLION DOLLARS WORTH O! 
EAR HGU ORE DAMAGE DONE _AND SOMEBODY'S 


ae GONNA TAKE THE 
DON'T! RAP FOR IT! 
THURSDAY'S ‘ 
ALWAYS 
BEEN_AFEAD 
OF GQOFY, 
BUT T DON'T 
KNOW 


EXPLAIN THISZ 


MEN FAIL TO 
STOP THURSDAY'S 
RIOTOUS 


ELEPHANT 
RIDE! BUT 
JUST THE 
APPEARANCE. 
OF GOOFY AND 
ALL IS PEACE! 
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CWE. THE PEOPLE, DEMAND TH I ASK YOU, GENTLEMEN V AND | HERE SITS ae CAUSE \ HE JURY HUDDLES BRIEFLY -- THEN--~ 


i oe DERRANENTL BcoURGE 


PERMANENTLY OF THE SURY, GAZE UPON OF IT ALL ---THE 


ILLAIN WHO 
THIS DEPRAVED MONSTER HARBORS Ae BAQUSTES THE 


Noi eee 
ELEPHANT DIABOLICAL 4 
ESCAPADE ORCC 
IS THE LAST 
STRAW! AN 
AROUSED 
CITIZENRY 


WILL STAND NO 
MORE---AND 
MICKEY FINDS. 
HIMSELF ON 


NO. ONE"! 


Tid, Walt Dune Productions 


YOU HAVE BEEN FOUND GUILTY, AS CHARGED, 

IUDGMENT OF THIS COURT 

OVE THIS BORIGINE 7 
WY, BEFORE 


QTHERWISE, A 
CONCENTRATION 
CAMP WILL BE BUILT 
AND YOU WiLL BOTH 
BE_CONFINED 
THEREIN FOR 
LIFE! 


FIC FIGHT 0 CLOCK TOMORROW 
Y MORNING =-- OR-A 
- CONCENTRATION 
CAMP. 


(1) WHAPLLT 90 
CEA ( WRAL £ Boe? 


GOSH KNOWS 

WHAT KINDA, 

MESS, HE’S: 
INTO 


UT DESPITE. BS WORRIES 
MICKEY Fi. 
THEN MORNING COME! 


Al : 
ULTIMATUM oe HT 
TO GET RID NT euLDN" 'T KEEP THAT 
OF THURSDAY IN| IN IF HE DIDN'T WANT, 
BY EIGHT i : =< 5 TO STAY! 
O'CLOCK NEXT 
MORNING, OR 
BE INTERNED IN A 


wits’ END! 
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7 UST CHECKNG PAGAN ) (NOT ATHINGTY 
IR THE POLICE! STILL HE DROPPED OUTA 
NOTHIN’ HEARD SIGH EEKS 
YSTERY! IME WAVE BOUT IT! 
ON THE pay | KCRME WAVE? eal 
THAT THE COURT 
SENTENCE FALLS ANA 


DUE, THURSDAY 


WORST OF IT 1S, HE 

MIGHT TURN UP_ ANY 

TIME! THIS SUSPENSE 
1S AWFULI 


AADAAAAAAAANS 


DISAPPEARS, 
LEAVING A 
NOTE WHICH 
NO ONE CAN 
DECIPHER! 
DAYS PASS--- 
AND PEACE 
STILL REIGNS! 


[HE WAS MORE. 
THAN NICE 


T'VE TOLE YUH, MICKEY, ) 
MR. THURSDAY WUZ 
A _JEDGE OF 
CHARACTER! 1 
COULD SEE HE at! (PEARS WELL, 
NATURAL 
HISTORY 
MUSEUM WITH 
GOOFY, MICKEY 


SUDDENLY FINDS 
THE AY 
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LOOKS, 
FAMILIAR, 
SOMEHOW--! 


DAR Mickgy MOUe#: 
Homa toDAY. 
‘ZpumicAtion 


ITS-IT'S 
TRUE! 

HE'S GONE! 
MY WORRIES 


UNG ME 
ere 
MUSEEMZ 


JUST ABSENT-MINDED, 
Zz GUESS! I W & 
THINKIN’ OF THURSDAY 
AND SORTA 
>, WANDERED 


INTO 
AFRICAL 


[ T NEVER DID. 
HIM: THUH CON 
LI'L IDJUT- 


MON! ! 
SAID HE DIDN'T HAVE 
NO 


SENSE! 


WELL, F’R--- 
DO YOu 
SEE WHAT 


THE GOTTFREDSON ARCHIVES 


we Gottfredson’s World: MIGHTY WHALE HUNTER & 


Every country that loves Mickey Mouse has had its own edition—or editions—of In this series we’re proud to anthologize these images, both foreign and 
Floyd Gottfredson’s epics. And each country’s Disney comics publisher has tried domestic, old and new—and give you a sense of how far Gottfredson’s classic 
to make its own version unique, usually by asking homegrown talent to create adventures have traveled over the years. In the case of “Mighty Whale Hunter,” of 
their own covers or vignettes based on the stories. course, it’s a trek best taken by ship... [DG] 


v Watt Disneys 


» UNIMINI-GUID 
DEW} 
PAGES) | 


La foret 


PRATIQUE a ae 
comment ; 4 
savoir 


dessiner 


FROM LEFT CLOCKWISE: 
Mickey Mouse 244 (1988), art by Daan Jippes. While the cover was drawn with “Mighty 
Whale Hunter” in mind, the story is not actually in the issue! Image courtesy Thomas 
Jensen. 


Italian Albi d’oro 28 (1939). Art by Enrico Mauro Pinochi; images courtesy Leonardo Gori. 


Italian Topolino collezione ANAF 32 (1983). Art by Romano Scarpa; image courtesy 
Leonardo Gori. 


French Journal de Mickey 1834 (1987). Pencils by René Guillaume, inks by Patrice Croci; 
image courtesy David Gerstein. 


TOPOLINO 


Italian Topolino d’oro 21 (1973). Art by Marco Rota; image courtesy Leonardo Gori. age de as) 
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Read ‘e FREE comics on ReadComicOnline 


The Cast: JOE PIPER 


Of the many villains that Gottfredson pits against Mickey, the artfully incompe- 1 REMEMBER THE WHOLE 


tent Joe Piper is among the most likeable. His protective, almost paternal attitude STORY Nicer ow 
towards eager apprentice Mickey is genuinely endearing. We marvel with amuse- ONCE... 


ment at the cheek and bravado with which Piper shows Mickey the ropes of the 
plumbing business—even while seeming in dire need of a beginner’s course himself! 

When we learn that Piper is really a robber, not a plumber, the aura of 
sloppiness and incompetence still lingers around him. Despite his gang’s inge- 
nious scheme to rob the bank with a folding bathtub, we never perceive Piper as a 


criminal genius; only as a laid-back, likeable oddball who is slightly intimidating at 
worst—and probably not the sharpest knife in the drawer. 

The final revelation—that Piper and his pals are actors—seems to suggest 
not only that Piper’s role as a plumber was fictitious; perhaps his robber role, too, is 
an.act rather than his true nature. Revealing a narcissistic streak that vaguely antic- 
ipates Batman’s Joker, Piper and his gang seem to derive more pleasure from their 


clever performance in disguise than from any potential outcome of their theft! 

It is entertaining to note how the newly introduced Detective Casey bears a 
striking visual similarity to Piper; almost as if Gottfredson had intended to depict 
the inept lumpenproletariat—Piper—and a righteous guardian of the law, Casey, in 
a kind of Brechtian mirror. Furthering the comparison, while Casey is smart and 
alert in “The Plumber’s Helper,” he would later develop a Piper-like laid-back con- 
fidence and a defiant pride in his less-than-professional skill! 

While Piper remains a memorable figure, he never reappeared in later 
American comics. But Gottfredson’s late 1930s stories earned a special place in the 
memories of Italian readers. During World War II, American comics were banned 
in Fascist Italy, and prewar Mickey Mouse albums became collectors’ items—nos- 
talgically treasured and cherished even as cities fell in ruins. Years later, fueled by 
that nostalgia, great postwar Italian Disney authors like Luciano Bottaro, Guido 
Martina and Romano Scarpa revived key prewar Gottfredson characters for their 
own new stories: Dr. Vulter, Dr. Einmug, the Phantom Blot—and of course our Joe 
Piper. Topolino (“Mickey Mouse”) was a comic book for all ages in the 1960s; so Italian 
authors could write not only for new kid readers, but for readers of their own gener- 
ation, who were sure to remember the thrill of Gottfredson’s original masterpieces. 

Joe Piper has thus reappeared several times in Italian stories by various 
authors—perhaps a couple every decade—enough to keep him alive, but never 


quite enough to make him an established character in readers’ minds. We like to 
think that Piper, with his slightly enigmatic true identity, enjoys staying just a 
little bit mysterious! 


: ABOVE: Wak! Donald recalls Mickey’s adventure with Joe Piper in “Donald Duck and the Pipe of 
— Francesco Stajano and Leonardo Gori Peace” (1961), written and drawn by Luciano Bottaro. 
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Sharing the Spotlight: ROSS WETZEL 


EVERY GREAT ARTIST needs some down time. 
The need hit Floyd Gottfredson in late 1938, when 
illness forced a cutback in his output. For the Mickey 
Mouse Sunday strip, Gottfredson trained a permanent 
replacement, Spanish-born Manuel Gonzales. Then 
Gottfredson delegated a month of dailies to a promis- 
ing new penciler: Ross Louis Wetzel. 

Born March 11,1917, Wetzel was an artist from 
the start—drawing upa storm at Chicago’s Etta Flagg 
Young Elementary School, then becoming a print car- 
toonist for Austin High School’s Austin Times. Father 
Fred Wetzel at first resisted Ross’ artsy aspirations: 
“My son should not starve in a garret!”" But others 
encouraged the boy, including artist and future wife 
Janice May Johnson. In 1935, Ross followed Janice to 
the American Academy of Art. Then, in 1938—work 
with Disney? Why not? 

“T sent for a tryout brochure,” Wetzel 
recalled. “They asked prospective employees to solve 


ABOVE: Ross and Janice Wetzel in 2000. Photo © and courtesy 
Susan Lindstrom. 


RigHT: Early trial drawings of Mickey by Ross Wetzel, 1938. Image 
courtesy Susan Lindstrom. 


certain drawing problems. Draw Goofy climbing a 
barbed wire fence...” Soon Wetzel had another prob- 
lem to solve: making it to California in time to start 
his tryout period with Disney! 
Wetzel and Gottfredson quickly crossed 
paths. “I had always admired his work,” Wetzel 
remembered. “It seemed that Floyd had gotten 
behind schedule and needed help.” Soon Wetzel 
had penciled four weeks of strips: almost all of the 
“Unhappy Campers” story arc. “I never realized 
how hard a comic strip artist worked until this expe- 
rience!” Wetzel’s Mickey style—round and stagey, 
redolent of animation—gave his serial a special flair. 
“Unhappy Campers” established Wetzel as a 
permanent hire, enabling him to join the Animation 


Department as an in-betweener. Soon he was assist- 
ing master animators: Ollie Johnston on Pinocchio 
(1940), Eric Larsen on Bambi (1942). 

Then, it seemed, came a better job offer. 
King Features Syndicate headhunted Wetzel to 
take over the Felix the Cat comic strip from creator 
Otto Messmer. Wetzel excitedly left Disney for the 
position. Alas, unbeknownst to Wetzel, King had 
removed Messmer against his will. When the Felix IP 
owners found out, they demanded Messmer’s rein- 
statement.* Poor Wetzel was left jobless. 

But like a cat—like Felix!—Ross landed on his 
feet. He and Janice had married in 1941; now they set 
up an art firm and got busy with commission work. 
Then, with World War II intensifying, Ross joined 
the US Army Air Forces’ First Motion Picture Unit. 
Numerous animated flight training films featured 
that stagey Wetzel style. 

His trademark look spread further in peace- 
time, when Ross opened The Cartoonists, a Chicago 
animation house specializing in commercials. 
Decades of exciting ad art followed. Then abstract 
art. Then a Chicago serigraph business, Ross Wetzel 
Studios, which evolved into a major frame shop. 


Wetzel’s late 1970s retirement saw him turn from 
serigraphs to large watercolors, which he continued 
tocreate until his passing in 2013. Today, Ross Wetzel 
Studios is managed by Wetzel’s daughter Susan 
Lindstrom, best known as the founder of the Paper 
Source stationery-store chain. 

Ross Wetzel only spent a short while with 
Gottfredson’s Mouse, but “Unhappy Campers” 
marked aturning pointin his life. “Nobody in Chicago 
had my [Disney] background,” he later explained, “so 
we were in the perfect position to... get into TV.” Isn’t 
itjust like Mickey to help a buddy along? [DG] 


( 
9 elie 
A se 


1 All quotes and most biographical information: Susan Lindstrom, 
“Ross,” e-book, http://www.photobookpress.com/assets/ 
client_books/SusanLindstrom_Ross_42213,pdf (accessed May 
33, 2023). 


2 John Canemaker, Felix: The Twisted Tale of the World’s Most 
Famous Cat (New York: Pantheon, 1993), p.149. 
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& Gottfredson’s World: THE PLUMBER’S HELPER & 


The calmly enigmatic—some would say idiotically enigmatic—Joe Piper “took servings of manicotti, meatballs and lasagna would explain our chubby plumber’s 
off” in Italy like nowhere else. In fact, his magnum opus has been published so unpipelike girth. [DG] 
many times there that you’d expect Mr. Piper to be Italian himself! Hmm... extra 
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ABOVE LEFT THREE: Italian Albi d’oro 29-31 (1939). Art by Enrico 
Pinochi; images courtesy Leonardo Gori. 


ABOVE RIGHT: Dutch Mickey Maandblad 1985-02. Art by Michel 
Nadorp; image courtesy Roy Kooijman. 


BOTTOM LEFT: Italian Topolino collezione ANAF 33 (1983). Art by 
Luciano Bottaro; image courtesy Leonardo Gori. 


BoTToM RIGHT: Italian Albi d’oro 43 (1947, 2nd series). Art by 
Michele Rubino; image courtesy Leonardo Gori. 
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we Gottfredson’s World: TRAVELS OF 1939 & 


Mickey was going places in early 1939—or was he? Gottfredson’s wild “Robinson drive in “Unhappy Campers” only succeeded in bringing Mickey back home! As 
Crusoe” island was really just a movie studio “location” shoot, while a camping these classic covers show, however, getting there is half the fun. [DG] 
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ABOVE LEFT: Italian Albi d’oro 32 (1939). Art by Enrico Pinochi; 
image courtesy Leonardo Gori. 


ABOVE MIDDLE: Italian Topolino collezione ANAF 34 (1984). Art by 
Romano Scarpa; image courtesy The Walt Disney Company. 


ABOVE RIGHT: Mickey Mouse 243 (1988), illustrating “Unhappy 
Campers.” Art by Daan Jippes; image courtesy Thomas Jensen. 
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The Cast: THE BLOT 


Much has been written of the 
inspirational relationship 
between the Mickey Mouse 
theatrical cartoons and the 
syndicated Mickey comic strip 
produced by Floyd Gottfred- 
son. But surely, there is no 
animated antecedent to one 
of Gottfredson’s greatest cre- 
ations, the Phantom Blot. 

..Or is there? 

On title alone, the 1933 
short The Mad Doctor would 
seem an unlikely source for an 
international criminal master- 
mind—even one with a pen- 
chant for frequenting dark and 
stormy nights, skulking, and 
scaring. However, consider that 
the titular “mad doc” comes to 
us in the form of a mysterious 
figure cloaked head-to-toe in 
black; who, not so coincidental- 
ly, slithers through dark and stormy nights, skulking and scaring! 

When the actual Blot eventually made his bow, fortune eluded him in the 
form of cheap cameras and secret formulas. But our mysterious phantom would 
find a path—however winding—to eventual felonious fame. 

In 1941, Gottfredson’s comic strip continuity was reformatted to feed 


America’s growing appetite for comic books; appearing in Dell’s Four Color (series 
I) 16. It was here, in the book’s title, that our villain—heretofore known only as 
“the Blot”—was rechristened the Phantom Blot. 

In 1949 the original Blot story was redrawn, by-artists Dick Moores and 
Bill Wright, in monthly installments for Walt Disney’s Comics and Stories 101-106. 
Gottfredson’s art would return, with certain panels redrawn by Paul Murry, for 


.eFT: Paul Murry’s bourgeois detective Mouse is outmatched in this cover detail from Walt Disney's 
Comics and Stories 284 (1964). 


RIGHT: An unmasked Blot can still hypnotize Mickey in “The Blot’s Double Mystery” (1955; version 
from Mickey and Donald 9, 1987). Story by Guido Martina, art by Romano Scarpa. 


1955's Mickey Mouse Club Parade giant comic. 

To this point, the Phantom Blot had still appeared in only one story, albeit 
presented in four distinctly different versions. But half a world away, things had 
begun to pop... 

In Italy, renowned Disney comic artist Romano Scarpa and writer Guido 
Martina would revive Gottfredson’s Blot in a lengthy thriller later known as “The 
Blot’s Double Mystery” (1955). 

1964 would see a divergent path for the black-cloaked blackguard, begin- 
ning with an unexpected North American revival in the Paul Murry-drawn “Return 
of The Phantom Blot.” This serial, in WDC&S 284-287, was followed immediately 
by an ongoing Phantom Blot comic book title, published between 1964 and 1966. 

Not all Blots were created equal. The Scarpa Blot, like later European in- 
carnations, remained a deadly, often world-threatening mastermind. The Blot of 
1960s American comics was somewhat less deadly and more blustery; though, by 
the publishing standards of the period, still a major force for evil. 

Comic books would be the Blot’s sole domain until December 30, 1987, and 
the jaw-dropping surprise of an animated appearance on Disney’s DuckTales. This car- 
toon Blot exuded more 1960s bluster, less 1939 mystery; but that would be rectified 
bya more Gottfredson-esque—if still blustery!—version in TV’s later House of Mouse. 

Today there is no stopping the Blot as a multimedia presence; from plastic 
figurines to the Disney Epic Mickey video game series. But the circuitous route tak- 
en—from 1933 animated imagery and 1939 newspaper strips to 21* century celebri- 
ty—has been full of twists and turns worthy of a twisted criminal mind. 


— Joe Torcivia 


SMASH HIM, 
Mouseit "_ 


1 Inthe strips for May 24 and 25, 1939, Chief O'Hara refers to the Blot as a “phantom,” but the actual 
compound name begins with Four Color 16. 
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& Behind the Scenes: THE BLOT THICKENS & 


The prim 1950s were a tough time for funnybooks. Self-proclaimed moral guard- 
ians claimed that comics caused delinquency—and publishers, including Disney 
licensee Dell, reacted by trying to publish tamer, less scary stuff. 

For Mickey Mouse Club Parade 1 (1955), Mickey artist Paul Murry redrew 
many pages of Gottfredson’s “Mickey Mouse Outwits the Phantom Blot,” the idea 
being to make the Blot’s deathtraps a little less deadly! This segment replaced the 
strips for June 1-3, 1939 (page 164): 


THAT PHANTOM 
ISN'T TOO SHARP! 
IF I'M REAL QUIET 
THAT CAT MAY NOT 
Sete UP FOR 


/ PEPPER ! AND OMIGOSH! 


OKAY, SO I'M PATIENCE! “Sj 
TIED! NOW WHAT'S YOU'LL SEE! 


THAT POLE FOR? 


After Mickey’s first escape, the orig- 
inal Gottfredson story takes over for 
awhile. Then this segment replaces the 
strips for July 4-13 (page 173). Ifthe 
Blot could use a cat as an accomplice, 
perhaps he could also use a fish (1)... 


HUH? 
THERE! NOW YOU'RE NOT 
Kee CAN GO! GONNA USE 


E ME FOR FISH 
| CA BAIT, ARE 
you? 


NO USE HOLLERING! 
THIS OLD PIER IS 
CONDEMNED ! NOBODY 
IS ALLOWED OUT 


CAD HERE! 
eee 


THIS 1S ABOUT 

THE MEANEST, 

MOST LOW-DOWN, 
DASTARDLY--- 


TUSH-TUSH! YOU 
WRONG ME, SIR! I'M 
NOT HEARTLESS! PLEASE 

NOTE HOW I 
SO KINDLY 
LEFT YOu 
SUSPENDED 
OUT OF THE 
WATER! 


YOU'RE QUITE 
SAFE--- FOR. 


A WHILE ! 
( FAREWELL ! 


OH-OH ! 
THE TIDE. 
1S COMING 

IN! SO 
THAT'S HIS 


WONDER WHAT 
HE MEANT BY - 
"FOR A WHILE’? 
I DIDN'T LIke 


HE'S INHUMAN! 
HE'S --- HEY ! WAIT 
A MINUTE ! MAYBE 

HE HASN'T WON 
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HE FORGOT A I CAN EASILY 
GUY CAN FLOAT FLOAT HERE ALL 
ON HIS BACK NIGHT ! SOMEONE 
EVEN IE HE IS 1S BOUND TO SPOT 
ALL TIED UP! MEIN THE 
MORNING ! 
HEH, HEH! 


THAT PHANTOM 


/ 
Less. ) i 
rete a spa 


HE SURE--- YEEK! HE 
SURE KNEW WHAT HE 
WAS DOING! I FORGOT 
THESE WATERS ARE 

FILLED WITH 


"¢ 
YEOW! 1 ZiGGED THE RIGHT 
WAN THAT TIME ---BUT WILL I 
THE NEXT 2 ps 
Sars s; 


OH, GEE! WHERE'D HE G03 
NOTELLING WHAT DIRECTION 
HELL CHARGE FROM NOW! La ial 


LOOK UNDER, 
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Y 
BUT, BOY! IF T CAN 
JUST RUS THIS ROPE 
OVER HIS SHARP 
SWORD BEFORE 


NOW THEN ! 
IF IL CAN 
PULL MYSELF 
UP THIS ROPE, 


al 
lee 


X cone 

= /SIPE! IM 
PINNED TO 

\) \. THE PIER! 


THAT SETTLES 
ANOTHER ONE OF 
THE "BLOT'S® FANCY 

SCHEMES TO DO 
AWAY WITH ME! 


ely: 
THANKS ! I 
DON'T THINK T 
COULD'VE MADE 
1T. WITHOUT 
YOUR HELP! 


I BETTER DUCK 
IN HERE AND Pick 
UP MY DISGUISE! I'M 

STILL ON 

THE CASE ! 


BUT IN SPITE OF 
HIM, I’M STILL 
HALE AND 
HEARTY! 


“HEN! JUST A 
MINUTE ! WHAT 
WERE Y' DOIN’ 
ON THAT PIER 2 


“BLOT* HAS SCARED 
ME--- BUT SURE AS 
SHOOTIN' HE HASN'T 


'Y' COULDA Lost YER LIFE our J 
THERE! ONE STEP ON THOSE OLD 
ROTTEN PLANKS AND “SPLOOSH" 


My---T WAS 
FOOLISH ! 


we 


CAN'T _Y' READ 


2 
SIGNS 3 y— 


“— 


OUT THERE AGAIN, 
WHO T AM COFFICER! 
AND GIVE A 
AWAY THIS, 
DISGUISE! 


[THE OFFICER'S 

== GONE! YOURE 
FREE TO GO 
NOW, MICKEY ! 

; THANKS, MR. 

[ ; O'HARA! AND 

I’M STILL IN 

THIS CASE 

WITH BOTH 


I'M DARN GLAD YE 
ARE---THINGS ARE 
LOOKIN! MIGHTY BLACK! 
THE “BLOT'S® RUNNIN’ 
WILD---EVEN GRASBIN' 

CAMERAS, ROM 
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THERE WILL BE NO SLIPS 
THIS TIME / I AM MAKING 
ARRANGEMENTS THAT 


is ti ell we ‘abbi é ANTE! ICCESSs! 
By this time Dell was grabbing pages See HS on = 


out of the story in broad daylight! In MOMENT | ~——~ 
this trade-in for the strips of August 
12-18 (page 184), a positively thick : 
Phantom Blot enlists the silliest 


MY! WHAT A 
DELIGHTFUL 
DROP! FIVE 
HUNDRED 
FEET TO 
THE ROCKS 
BELOW | 


animal assistant of all. Shouldn’t this 
critter be Oswald’s enemy? 


OOF! THAT HOW FORTUNATE! NOW THEN , THE TURTLE WILL SOON 
GUY TIES THE FOUND JUST WHAT SPOT THAT GREEN BUSH - WALK OVER 
TIGHTEST DOGGONE I WANTED OUTSIDE TO CHOMP ITS GREEN SUPPOSE \T DOES DO 
KNOTS! NO USE ---A TURTLE! LEAVES ---LEAN OUT TOO AWAY WITH ME --— 
STRUGGLING--- i FAR, AND THATLL BE THE COPS'LL 
Hy ee) : THE END OF You! ) SET YOU! 
UND ! ZB 1 


ae | | 4 
MA 
(lpia 
lpn 
FAIRWELL, MY FRIEND! I REGRET 
THE ENDING OF OUR ACQUAINTANCE! 


HAVE AN UNHAPPY 
LANDING ! HA-HA! 


SORRY I CAN'T STAY AND WATCH THiS, | [/~ AH, IT'S WORTH ames 
BUT SINCE YOU FOUND THAT LITTLE A FORTUNE, MY THE COPS! HA-HA-HA! 
PIECE OF PAPER. FRIEND --- A BY THE TIME THEY FIND 
FOR ME, I MUST You, TLL BE HALEWAY 
BE ON MY WAY CROSS THE OCEAI 
WITH IT! GOSH-AWFUL 
IMPORTANT ! 


{ NOW! SOON AS I UNTIE | 
MN FEET, TILL FREE YOU, 


MANBE I CAN ROCK | 
AND UPSET US BEFORE 
IT'S TOO LATE--- 


NOW TM GETTIN’ 
OUTA HERE BEFORE 
SOMETHIN! ELSE--- 
OH-OH--- LOCKED IN! 
AND I DON'T DARE 
TRY TO LEAVE BY 
THAT DANGEROUS 


HERE, TURTLE--- 
ITLL BE SAFER 
Ne ae, ES ale 


THAT'S FUNNY ! 
LOOKS LIKE THIS 


THE RIGHT /— 


SN THAT | 
UK 


Exit! 


Bwoom! Beyond this, Paul Murry redrew 
three additional “Blot” pages—but 
these pages were just direct Gottfredson 
tracings, in some cases because original 
art had gone missing. Maybe (gasp!) the 
Blot stole it? Rumors were flying around 
Mouseton in 1955... 


- 3. 
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we Gottfredson’s World: MICKEY MOUSE OUTWITS THE PHANTOM BLOT & 


Given its milestone status, the Blot’s debut has most often been reprinted in gotten a cover all to itself. Luckily, those that do exist are strikingly iconic... just 
Mickey “best-of” anthologies—which means, oddly enough, that it has rarely like Gottfredson’s black-cloaked blackguard! [DG] 


@ 
MICKEY HOUSE 


CUI THE PHANTOM 
BLOT 


Warr Disney's 
WICKEY MOUSE 


OUTWITS THE PHANTOM 
BLOT 


LE RETOUR 


 FANTOME 
WOER 


Once Breneps FROM LEFT CLOCKWISE: 
Four Color 16 (1941), the first full-color Mickey 
ae Mouse comic book in the United States. Artist 
(rue K unknown; image courtesy Heritage Auctions. 
PRESENTEERT = 


French Le Journal de Mickey 2390 (1998). Art by 
Angel Rodriguez; image courtesy Francois Willot. 


Disney Comics Album 4 (1990). Pencils by Todd 
Kurosawa, inks by Larry Mayer; image courtesy 
Thomas Jensen, 


Dutch Donald Duck presentcert special (2013). 
Art by Jan-Roman Pikula; image courtesy Ferdi 
Felderhof. 
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Walt, Disney 
Productions 


MICKEY MOUSE OUTWITS THE PHANTOM BLOT. Painting by Floyd Gottfredson, July 1978. Image courtesy Malcolm Willits. 275. 


276 MICKEY MOUSE OUTWITS THE PHANTOM BLOT. Painting by Floyd Gottfredson, June 1981. Image courtesy Malcolm Willits. 


The Cast: O°. HARA AND CASEY 


As we’ve seen in past volumes of this series, 
Mickey Mouse began life as a curious, deter- 
mined ragamuffin—and remained curious and 
determined even as he “matured” into a de fac- 
to grownup. This made him the ideal star for 
crackerjack detective yarns; in particular, the 
type in which an authority figure needed to be 
impressed or outwitted. 

Gottfredson had already paired Mickey 
with authority figures like Captain Churchmouse 
and Captain Doberman; but sailors and pilots were geared toward action-adven- 
ture tales, not detective stories. Pulp sleuths were the flavor of the day, so why not 
create ongoing mystery-based mentors for Mickey? Enter Chief Seamus O’Hara 
and his right-hand man, Detective Casey.’ 


O’Hara was established from the start as one of the few genuine good guys 
in the oft-corrupt Mouseton power structure. His thick Irish accent was there for 
humor—but O’Hara was also a wise, gently cynical friend whom the reader intu- 
itively wanted Mickey to help. In a world where Mickey’s closest peers were an 
eccentric (Goofy) and an egotist (Horace), the Chief took Mickey’s aspirations se- 
riously like few others could. As the Chief developed, one could even argue that he 
functioned as a surrogate father figure—making it all the more gripping, now and 
then, when circumstances put O’Hara and Mickey at odds. 


IF RHE ORGANIZES 
A CRIME SYNDICATE, 
WE POLICE WOULD 

JUST AS WELL 

LEAVE TOWN 4! 


RIMEBUSTIN’ YOU WANT, 


The most frequent wedge between the two was Casey, who functioned as 
a rival for Mickey. Then as now, Casey isn’t keen on an amateur sleuth like Mickey 
getting into official police work. But unlike Mickey’s other rivals, Casey is never 
malicious. Nor is he entirely inept, at least under Gottfredson’s pen; he just chases 
clues too impulsively. At worst he is a blowhard—and even a blowhard can find a 
newangle ona case! Nowif only Mickey and the Chief didn’t have to tiptoe around 
Casey’s easily-shattered ego... 

Chief O’Hara stands as one of the most recognizable symbols of Mickey’s 
Golden Age. But he also became identified—from the 1950s to the 1980s—with 
many formulaic, non-Gottfredson mystery potboilers. Rather than hiring Mickey 
as a special agent when a creative approach was needed, Silver Age O’Hara hired 
Silver Age Mickey because Mickey was a reliable Mr. Perfect... and because O’Hara 
himself was now too inept even to catch jaywalking grannies. Casey, meanwhile, 
was almost never seen. 

Thankfully, the modern-day O’Hara—as written by the likes of Romano 
Scarpa, Byron Erickson and Andrea Castellan—has regained his Gottfredson-era 
intelligence and wit. And if O’Harais back to being a big cheese, Casey is once again 
the stinky flavor that gives the cheese its delicious taste. 


— Jonathan Gray 


LEFT: The Paul Murry-drawn “Return of the Phantom Blot” (Walt Disney’s Comics and Stories 284-287, 
1964) was among the finest American Mickey tales of its era—but reflected the inept O’Hara of other, 
weaker stories. 


apove: Italian master Romano Scarpa carried on Gasey in “Mickey Mouse in the Delta Dimension” 
(1959; version from Mickey Mouse Adventures 11, 2006). Color by Scott Rockwell. 


1 The Chiefs first name of Seamus was established by modern Mickey scribe Byron Erickson. As for 
Casey, no one knows whether that’s his first or last name—which makes sense, given his frequent 
state of confusion. 
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wh Gottfredson’s World: THE MIRACLE MASTER & 


Ever rub a magic lamp and wish for a pile of classic comics? Er—no? Well, we did. including a striking sample by classic Disney publicity artist Hank Porter. (Next 
And the results were this nice little collection of vintage “Miracle Master” covers, time, maybe we’ll wish for world peace.) [DG] 


TOPOLINO TOPOLINO TOPOLINO 


E LALAMPADA DI ALADINO E LALAMPADA DI ALADINO 


2° EPISODIO 


E LALAMPADA DI ALADINO 


3+ EPISODIO 2) 


_e.. 
ae 


ANONIMA PERIODIC! ITALIAN]. MILANO. 


<a (Marr Disneys 
reget 
rated) 


Dart Disnty—e 


LEFT: Italian Albi d’oro 38, 40, and 41 (1940). Art by Enrico Pinochi; images 
courtesy Leonardo Gori. 


RIGHT THREE: Better Little Book 1429 (1942). Art by Hank Porter; image courtesy 
Larry Lowery. 


BoTTom: Italian Topolino collezione ANAF 36 (1983). Art by Romano Scarpa; 
image courtesy Leonardo Gori. 
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MICKEY MOUSE AND THE MAGIC LAMP (based on “The Miracle Master”). Painting by Floyd Gottfredson, May 1979. Image courtesy Malcolm Willits. 279. 


THE HEIRS OF GOTTFREDSON: 


OSAML TEZLIKA 


‘e 
| » BY RYAN HOLMBERG 


\ 


THE FINAL WORKSPACE of Osamu Tezuka 
(1928-1989), manga and anime grandmaster, is 
located in Tezuka Productions’ animation studio 
in Niiza, northwest of Tokyo. On a wall in that 
office—preserved more or less as-is since the art- 
ist’s death in 1989—there hang framed sketches of 
Donald Duck and Woody Woodpecker, personally 
dedicated by Carl Barks and Walter Lantz to Japan’s 
most famous cartoonist. There are works by other 
giants besides, including an animation drawing from 
Winsor McCay’s Gertie the Dinosaur (1914). But there 
is no obvious trace of the individual who most shaped 
Tezuka’s style: Floyd Gottfredson. 

Often championed as “the god of manga” by 
fans, Tezuka has had a profound effect on comics and 
animation—and not only in Japan. As Japanese pop cul- 
ture spreads across the globe, Tezuka’s work has gained 
a diverse international following. An older generation 
in North America knows himas creator of the animated 
series Astro Boy (1963-66) and Kimba the White Lion 
(1965-66). In India, Tezuka’s eight-volume biograph- 
ical Buddha (1972-83) is a perennial favorite. There is 
no escaping Tezuka for historians, whether they are 
studying the explosive growth of postwar manga or the 
roots of shdjo girls’ comics and cute kawaii characters. 


LEFT: Osamu Tezuka in the early-to-mid-1950s. Photo © and 
courtesy Tezuka Productions; used with permission. 


RIGHT: Cover to Tezuka’s Manga College (1950). All Tezuka comics 
images © Tezuka Productions; used with permission. 
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Andin the beginning, there was Disney. Tezuka 
declared his debt to the studio’s animation and comics 
on numerous occasions. However, it appears that he 
may not have been fully aware of whose Disney artistry, 
exactly, he adored and emulated. On the occasion of 
Mickey Mouse’s 60"" anniversary, Tezuka described 
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a famous pirated Mickey manga, Bontard Shaka’s 
Mickey’s Show (Mikki no katsuyaku, 1934), as “having 
steered me toward becoming a cartoonist... It was so 
close to the real thing,” he added, “that it would be 
worth showing the Disney studio itself." The young 
Tezuka copied Mickey’s Show obsessively. Yet he seems 
to have never realized that Shaka’s manga was based 
onimported editions of Floyd Gottfredson’s work. 
Tezuka recalled receiving a large batch of 
Disney and Disney-style comics in the spring of 1946 


ABOVE: From “Mickey Mouse Outwits the Phantom Blot” as seen 
in Four Color 16 (1941). Compare with the New Treasure Island 
sequence on pages 282-283. All Disney images © Disney; used 
with permission. 


BELOW: From Four Color 16 (1941). Compare with the New 
Treasure Island sequence on page 283. 
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from an American GI. On another occasion he admit- 
ted to owning many copies of Dell’s Walt Disney’s 
Comics and Stories.? For his first full-on Disney-styled 
manga, The Streamline Case (Rytisenkei jiken, 1948), 
he borrowed cars and characters from Gottfredson’s 
“Island inthe Sky” (1936-37), which had been reprinted 
in WDC&S in 1940. For Manga College (Manga daigaku, 
1950)—a tutorial in comics form—Tezuka featured 
the skinnier Mickey of early 1940s Gottfredson as a 
cover model for aspiring cartoonists to follow. 


Tezuka’s Gottfredson influences are often integrated 
with copying from other Disney talents like Carl 
Buettner, Al Taliaferro, Don Gunn, and Paul Murry. 
As their names were not made public until the 1960s, 
Tezuka could not have been aware of the identities 
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of these different draftsmen. Into the 1970s, Tezuka, 
like most other fans, spoke of Disney comics and ani- 
mation as Walt Disney’s personal creations. 

Nonetheless, Gottfredson’s influence on 
Tezuka is exceptionally strong, inscribed deeply 
upon even the artist’s legendary beginnings. Tezuka’s 
breakout work, New Treasure Island (Shintakarajima), 
drawn in the summer and fall of 1946 and published 
in January 1947, might not be the most popular 
manga on record. But when it comes to narratives 
of how Japan became a comics empire, the stature of 
New Treasure Island is unmatched. 

This is not for its story, which is unexcep- 
tional. A young boy named Pete—cast in the mold 
of the precocious youth detectives made popular 
by mystery writer Ranpo (Continued on Page 284) 
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282. Pages 2-5 of Tezuka’s New Treasure Island (1947), inspired by Gottfredson’s “Phantom Blot.” English translation by Ryan Holmberg, lettering by David Gerstein. 
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Edogawa—has found a treasure map amongst the 
belongings of his late father. Pete and his uncle sail 
by steamship toward the treasure island. Pirates and 
cannibals complicate their quest. Eventually, with 
the help of a Tarzan-like character named Baron, the 
good guys free themselves from evil’s clutches and 
obtain the sought-for chest of riches—sailing home 
with a select party of African animals and big plans to 
open an exotic petting zoo for kids back home. 

New Treasure Island had an enormous impact 
on postwar manga, with Tezuka’s contemporaries 
frequently recycling its scenes and staging. Most 
famous today are the story’s first five pages, showing 
young Pete racing in his roadster to the wharf and 
leaping into a speedboat to catch his uncle’s depart- 
ing steamer. The sequence was apotheosized as 


anove: Cover to Tezuka’s The Mysterious Underground Men (1948). 


ground zero of postwar manga by Motoo Abiko (Ninja 
Hattori-Kun), who recalled his 1940s encounter with 
it: “When I opened to the main text, the shock was 
so great that I almost blacked out... Two pages with 
nothing but driving. What was so exciting about it? I 
felt this biological pleasure as if it was myself in that 
car speeding toward the wharf... It was like watching 
a movie!” Other writers have similarly described the 
scene as being done inakey frame or storyboard style. 

Historians once claimed that, with this 
sequence, Tezuka invented “cinematic techniques” 
for manga. But as it turns out, New Treasure Island was 
informed strongly bythe influx of American “ten-cent” 
comics during the Occupation. A glance at World War 
Iairplane nose art will tell you that American GIs held 
funny animal comics dear to their hearts. The acciden- 
tal byproduct of GI taste: authors of Japanese kids’ 
comics began appropriating heavily from Dell. A copy 
of “Mickey Mouse Outwits the Phantom Blot” (Dell 
Four Color 16 [series 1], 1941) evidently found its way 
into Tezuka’s hands in 1946, for most of the opening 
sequence of New Treasure Island has been appropriated 
directly from Gottfredson’s depiction of Mickey chas- 
ing the Blot, first in his car, then on surfboard, before 
leaping to catch the tire of a plane as Pete does a rope 
dangling from his uncle’s ship. 

Tellingly, later sequences in New Treasure 
Island—as well as the manga’s cover—were visibly 
inspired by another Disney comic: Jack Hannah’s and 
Carl Barks’ famous “Donald Duck Finds Pirate Gold” 
(Four Color 9, 1942). The oversized action and lack of 
verbiage of the Blot-derived passage might also have 
been inspired by similar wordless action sequences 
in “Pirate Gold.” Other episodes in New Treasure 
Island indicate the influence of the animated Mickey 
films The Castaway (1931) and Trader Mickey (1932), 
the latter adapted by Gottfredson into the continuity 
“Mickey Mouse Sails for Treasure Island” (also 1932). 


It is important to realize that New Treasure Island— 
though remembered as Tezuka’s creation—was 


actually a collaborative work. The other creator was 
Shichima Sakai (1905-69), an important figure in the 
postwar Osaka manga scene. On the cover of New 
Treasure Island, Sakai is credited for the book’s story 
(gensaku) and “composition” (késez), and Tezuka for 
its “drawing” (sakuga). In the 30s and early 40s, Sakai 
had worked as head animator for both Nikkatsu and 
a government-sponsored studio. Many of his pro- 
ductions reflect intimate familiarity with the early 
Mickey Mouse films. It is well known that Tezuka, as 
achild in the 30s, not only frequented movie theaters 
showing Disneyand Fleischer films, but also watched 
them at home ona Pathé Baby projector. It is possible 
that Mickey references in Tezuka’s early work stem 
from reviewing these 9.5mm toy films after the war. 
But considering that Sakai had studied some of the 
same movies professionally as an animator in the late 
19308, one cannot so easily attribute the innovations 
of New Treasure Island to Tezuka alone.‘Still, it is only 
in Tezuka’s subsequent comics that one sees further 
“Phantom Blot” influences. From Gottfredson, 
Tezuka learned a number of things: dynamic char- 
acter movement, techniques of squash and stretch, 
expressions of temperamental emotion, and comical 
facial caricature. 

One image from “The Phantom Blot” with 
which Tezuka seems to have been particularly taken 
with was that of Mickey running low to the ground 
through his secret underground passage. The pose 
was transferred to the top panel of page four of New 
Treasure Island, showing Pete dashing along the 
wharf. It was reused later in Tezuka’s The Mysterious 
Underground Men (Chiteikoku no kaijin, 1948)—a book 
whose cover title is rendered in that tottering font 
typical of Mickey movie posters—and then again in 
the short story “Little Q Detective” (“Q chan torim- 
ono cho,” 1948). 

A subsequent scene in New Treasure Island 
shows Pete jumping down into his boat in a man- 
ner very close to how Mickey leaps from his sidecar 
in “The Phantom Blot.” It too was reused in The 
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Mysterious Underground Men, in one case tellingly 


right next to the running pose. 

In the early 1950s, Tezuka seems to have still 
had “The Phantom Blot” at his side. In “New World 
Luloo” (Shin sekai lulii, 1950-52), a science fiction 


ABOVE: Pose to pose: Gottfredson alongside Tezuka’s “New World 
Luloo” (serialized in Comics and Stories for Boys and Girls, 1950- 
52). English translation by Ryan Holmberg, lettering by David 
Gerstein. 


THAT'S /T/ 
IVE HAP IT! 
WHO'S 
MAKING THAT 
RACKET? 


IT DON'T MATTER 
WHATCHA DRAW! 
YER FINISHED! 
TAKE YOUR 
WORK 
SOMEPLACE 
ELSE! 


story, there are at least two panels—a cigar-puffing 
editor who looks like Gottfredson’s bulldog detective 
Casey, and an angry boy artist who stomps out of his 
office like Mickey charging down the street—which 
suggest, if not “The Phantom Blot” specifically, then 
at least Gottfredson’s influence more generally. 


The early 1950s mark the high point of Tezuka’s 
“Disney era.” In 1952, through Disney’s agents in 


Japan, he even drew authorized manga versions of 
Bambi and Pinocchio. A diligent student, Tezuka had 
mastered the studio’s vocabularies of caricature and 
movement, as well as its atmosphere of enchanting 
fantasy. From there he moved on to developa distinct 
style of his own that would shape, in small and large 
ways, much of Japanese cartooning for the next cou- 
ple of decades. 

As Tezuka’s star rose, the original impact 
of Disney comics was gradually obscured. Not 
only was it hidden behind more general talk of 
“Disney style” in Tezuka’s work, which most peo- 
ple assumed to have derived from the films. For 
decades New Treasure Island, the strongest evidence 
of Gottfredson’s contribution, was unavailable to 
most readers. Commanding huge sums on the manga 
market, the existing copies had been sequestered by 
collectors. Tezuka refused to allow republication, 
claiming that the original art had been adulterated 
by Sakai. A remake was published in 1984, but it was 
visibly modernized with breakdowns and character 
stylization that clearly did not belong to 1946. 

Thankfully, an archival edition of New 
Treasure Island was finally issued in 2009, thus open- 
ing the way for a more accurate historiography of the 
development of comics form in Japan. That Tezuka 
owed a lot to Gottfredson—and a lot to the Blot— 
was made clear for anyone to see. e 
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It’s been a long time since the Western world naively perceived Africans as prim- presented here as documents of their time, show us how the story was antholo- 
itives—so understandably, Gottfredson’s highly dated Friday and Thursday gized back in the day. [DG] 
tales have been out of the spotlight for quite awhile. These two vintage covers, 
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LEFT: Four Color 268 (1950). Art by Dan Gormley; image courtesy Thomas Jensen. 


RIGHT: Italian Topolino collezionc ANAF 37 (1984). Art by Romano Scarpa; image 
courtesy The Walt Disney Company. 


286. 


Read more FREE comics on ReadComicOnline 


Ler: Years before the forest fauna of “Mickey Mouse Meets 
Robinson Crusoe,” Floyd Gottfredson animated this jungle beast 
for the Silly Symphony cartoon Cannibal Capers (1930). It was one 
of very few scenes that Gottfredson—more typically an assistant— 
took charge of himself. 


“(Animator Norm Ferguson] did about four extremes 
of a lion running out of the jungle... he said, “Take this 
and animate it.’... One funny thing happened... [future 
Mickey Mouse strip writer] Roy Williams came to 
work, I think about a month after I did. Iwas working on 
animating that lion and he came up and looked over my 
shoulder... he exclaimed, ‘This is amazing. I just had no 
idea that animation was done this way. You’re marvelous; 
yowre remarkable.’ And I said ‘Look, I’m not an animator. 
Tm just an in-betweener.’ But do you know that to this 
day when I run into Roy out on the lot, he’ll come up and 
slap me on the shoulder and ask how the lion is doing.” 


— Floyd Gottfredson to 
David R. Smith, 1975 
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ABOVE: 1939 King Features Christmas card drawing by Floyd Gottfredson (Mickey and orphans) 
and Al Taliaferro (Donald and nephews). Image courtesy Carl Guderian. 
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